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AUTHOR’S FOREWORD

Encouraged by the friendly reception of “The Magic of the
Hands,” | have written this second volume in the hope that
its general contents will again prove of practical assistance to
the magical worker of to-day.

Since the publication of the first volume it has been gratifying
to me to have personally met magicians who have told me
that they are working various effects from “The Magic of the
Hands” in their repertoire.

These include: “Supreme Control”, “Sign, please!”, “A
Silver Collection”, “The Changing Coin”, “My Rope Trick”,
“Visiting”, etc.

It makes an Author feel that he has not written a book in
vain.

Since many branches of Magic are again represented in this
volume, a close study of it will, 1 sincerely hope, assist the
reader in perhaps making some little change, addition or
improvement in an existing move’ or effect in which he may
be interested.

I have included in this book my method of working and
presenting “The Chinese Rings,” mainly for those of my
readers who have not up to now performed this effect, and
who may desire a reliable and effective method of presentation
for this “classic” trick.

All the effects and sleights herein described | have personally
tested before audiences, and have found them “Not wanting.
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Chapter |I.

FURTHER CARD SLEIGHTS
AND THEIR USES.
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CHAPTER L

FURTHER CARD SLEIGHTS AND THEIR USES.
The “Pass” Again,

This is a method of performing the two-handed pass without
disarranging the order of the bottom portion of the pack.

It is mainly useful as a ‘‘means to an end”. The effect is
briefly as follows:

A selected card (or cards) having been returned, the pack
is squared up; in doing this the face of the bottom card is
exposed, without, however, deliberately drawing the attention
of the audience to its value.

The pass described below is nhow made and the chosen card
brought to the top; but the bottom card of the pack has
remained unchanged, thus silently proving to the audience an
absence of any manipulation.

This sleight will be found specially useful for the passing
of tWO Or MOre cards from the centre of the pack to the top.

If it is desired to pass only one card and show the same
bottom card afterwards, the move known as the *side-steal”
could just as easily be employed.. But to pass more than one
card to the top at the same time would be somewhat difficult
to accomplish with a side-steal.

Those of my readers who already perform the ordinary two-
handed pass swiftly and silently will find little difficulty in the
accomplishment of the move here described.

Having had the selected cards returned the little finger is
inserted above them and the pack squared up.

Raising the pack, let the audience see the face of the
bottom card.

The pack is now held face downwards in the left hand in
the position for the two-handed pass (thumb across the top,
first, second and third fingers along the right side and the little
finger inserted above the cards to be brought to the top).

The right hand now covers the pack, but, instead of gripping
the whole of the lower half below the little finger as in the
usual method, lifts about three quarters of this portion.

The two-handed pass is now made in the ordinary way, the

1



8 More Magic of the Hands

cards below the portion lifted by the right hand lying across
the base of the left thumb and fingers during the time that the
two halves are being transposed.

When the pass is made, the original bottom cards of the
pack have consequently not been disturbed.

THE KINGS AND TENS.

| perform an effective transposition of the four kings and tens
making use of the pass described above.

In effect, the performer removes from the pack the four
kings and the four tens, together with the joker.

Handing these nine cards to any member of the audience
the performer places the pack face downwards on the palm
of his (own) left hand and requests his assistant to place the
joker at the bottom of the pack.

The assistant is then asked to place the four tens on the
top and finally (the performer meanwhile cutting the pack
about the centre) to put the four kings in the middle of the
pack.

.In replacing  the Cl}l]t the performer inserts the little finger of
his left hand abooe the Klngs, and holds the “break™ ready for
making the pass as described.

The assistant is now told that the joker will remain in position
at the bottom of the pack throughout the trick.

Raising the pack, the performer shows it to be still there.

It is at the moment of raising the pack to show the Joker
that tﬁe pass described above qg madep

The “patter” goes on as follows: —

“As you have yourself placed the joker at the bottom of the
pack and the four tens on top, it should be impossible for me
to obtain possession of the four kings you placed in the centre
of the pack. Neverthel ss, that is what 1 shall attempt to do in
exactly one second”.

Riffle the side of the pack, and removing the four top cards
show them to be the kings.

Hand the pack to your assistant, remarking: “Although the
joker has been "on guard” at the bottom of the pack all the
time, you will find that the four missing tens have found their
way to the centre of the pack.

This is verified by the assistant.
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THE E.V. SEMI CIRCULAR COLOUR CHANGE.

This colour change is so called on account of the moving
positions of the right hand, which travels to and from the pack
held in the left hand in a semi-circular arc.

In the process of doing this, the right hand secretly obtains
a card from the back of the pack, placing it eventually on the
face, thus completing the change.

Method.

Standing with the right side towards the audience, the pack
is held face outwards in the left hand.

The tip of the thumb is on the left side of thepack near
the bottom, and the second and third fingers are held at the
other.

The top joint of the little finger rests against the bottom of
the pack at the extreme right hand side.

The first finger is at the back ready to push up one card at
the required moment.

The right hand, having been shown empty, is now held back
towards the audience, elbow bent, on a level with the Ileft
shoulder, and, moving downwards, covers the face card of the

pack for a moment.

The hand immediately moves upwards once more towards
the left shoulder in a semi-circular arc, and then downwards

again, covering the face card.
These positions are clearly illustrated in FlG 1
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This up and down movement of the right hand is repeated
two or three times. After, say, the third time, when the right
hand is again over the face card for a second, the first finger
of the left hand pushes up the back card about half an inch.

This projecting card is immediately gripped at its two extreme
top sides by the thumb and little finger, exactly as shown in.

Fig. 2.

The right hand, gripping the card as illustrated, immediately
travels upwards again to the left shoulder.

In descending once more, the card is left on the face of the
pack. The tip of the little finger, held as described at the
bottom of the pack, assists the placing of the palmed card
square on the face of the pack.

The right hand now moves away, and the changed face
card is disclosed.

There must be no hesitation in the upward movement of
the right hand as it secures and carries away the projecting
back card. Remember also that the back card must not be
pushed up by the left first finger until the right hand is
momentarily over the face card.

It is also important that the left hand should hold the pack
very lightly, exerting as little pressure on the sides as possible,
it will then be found a simple matter for the left first finger
to push up one card only from the back; if the fingers and
thumb press on the sides, more than one card will probably
come up.

When the timing of the up and down arm movement,
together with the quick “steal” of the back card, have been
mastered, it should be impossible for the audience (even if
they knew the method) to tell at what precise moment the
card from the back of the pack is obtained.
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A COLOUR CHANGE CARD EFFECT.

E ffect.

Three cards are freely selected. They are returned, and
the pack is shuffled by the performer.

Holding the pack face downwards in his right hand, the
magician removes the top half portion, and turning it face
upwards, asks the first chooser if the particular card cut at
is his. He replies in the negative.

The lower half of the pack, still held face downwards, is
now slowly passed over the face of this card, and it is seen
to change into the first of the selected cards.

This movement is repeated, the first selected card changing
into the second.

Finally, the second card, without any covering, instantly
changes into the last one selected.

Method.

Have three cards selected and then replaced together in
the centre of the pack in the order taken.

In the act of closing the pack, insert the little finger of the
left hand under the first selected card, and bring them all to
the bottom by the "two-handed” pass.

Now shuffle the pack without disturbing the three bottom
cards, keeping the faces turned away from the audience during
the shuffle.

The pack is now taken, back uppermost, in the right hand
between the first finger and thumb at the right hand top and
bottom corners, as shown in FIG. 3.

FIG 3

Holding the pack in this position, the left hand approaches
the right, hack uppermost, and, placing the top joints of, the
four fingers at “o” (FIG. 3), and the tip of the thumb at X
(FIG. 3), divides the pack in half.
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The top packet is turned face outwards, displaying the face
of the card cut at.

At the same time the left side of the right hand packet (still
held face downwards by the right thumb and forefinger) is
placed on the fingertips of the left hand.

This position is made clear in FIG. 4.

The chooser of the first card is now asked if the face card
exposed is the one he selected (example: The three of
diamonds in FIG. 4), to which question he replies “No.”

Holding the two packets at right angles as illustrated in
FIG. 4, the fingertips of the left hand exert a slight pressure
on the bottom card of the right hand packet, and the two
portions are separated about a quarter of an inch.

As this is done, the pressure on the bottom card (which is
the one first selected) will cause it to project a quarter of an
inch over the left side of the right hand packet.

The top corner of this projecting card is immediately pushed
between the underside of the upright packet and the top
joint of the left first finger, and held clipped in this position.

This is illustrated in Fig. 5.
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The right thumb and first finger now raise the bottom portion
upwards, holding it in a position parallel with the floor, and,
at the same time the left fingers bend inwards, raising the
clipped card up and level with the face card of the left
hand packet, in which position it is held and retained.

The right hand packet should at this point be level with
the top side of the face card.

The two halves are now held at an angle of about forty-five
degrees, and the right hand packet is slowly passed down-
wards over the face of the left hand packet, disclosing finally
the face of the card first selected.

The above moves are repeatedfor the change ofthe first
chosen card into the second.

The instantaneous appearance of the last card selected
makes an effective conclusion, and is accomplished as follows:

Having shown the second card, thE_ hands and pack will
again be in the position illustrated in FIQ. 4,

The bottom card of the right hand packet (this will be the
last one selected) is clipped between the upright packet and
the left first finger as before.

Instead of the right hand raising up the portion it holds,
the two packets are separated.

As soon as the gripped card is clear of the right hand packet,
the left hand moves upwards, carrying its packet with it. At
the same moment, the left fingers bend upwards, raising the
gripped card quickly and noiselessly up to the face of the left
hand packet, disclosing the last card taken.

This last movement must be made rapidly. The second
chosen card will appear to the audience to change Vvisibly
into the third one selected.

METHOD OF REVERSING THE BOTTOM CARD.

It is sometimes necessary in certain card tricks to secretly
reverse the bottom card of the pack either before or during an
effect.

| always perform this reversal in the act of transferring the
pack from one hand to the other. The sleight can be performed
at any point during a trick.

I have not found this an easy move to describe in “cold
print”, so take a pack of cards in your hands and follow the
movements in detail as described.
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Just before you wish to reverse the bottom card, the pack
is held in the left hand face downwards in exactly the same
position as for performing the “Charlier,” or Single-handed
Pass. (That is, lengthwise, the thumb-tip at the centre of one
side and the four finger-tips at the other.)

The pack is now taken in the right hand, the thumb and
first finger gripping it at the two right hand corners.

Just before the left hand moves away from the pack the
bottom card is pulled about an eighth of an inch to the left
by the tips of the left thumb and first finger.

It is a kind of pinching movement, performed quickly just
as the left hand moves away.

This action is shown in FIG. 6.

The pack is now “set” for the reversal of the bottom card.

It should be held face downwards, level with the floor, and
the slightly projecting card will not be seen.

o bS5 AR DA g o v 0

The reversing of the bottom card is accomplished with the
tip of the left thumb and the four fingers.

The ft h nd approaches he pa s sho in FIG. 6,
Fxcept hat the. four | g]aqlers c Q (ﬁanéi now lie across the
ace ‘of the projecting bottom car

THE FOLLOWING MOVEMENTS TAKE PLACE:
(1) The tip of the left thumb bends the top corner of the
projecting card downwards.

(2) The right thumb and first finger tilt the rest of the pack
upwards, and at the same time, under cover of the right
hand and the pack—
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(3) —the left hand fingers bend inwards, quickly lifting and

turning over the projecting card.

The right hand now moves away, leaving the pack in the
left hand, with the bottom card reversed for whatever purpose
it is intended to use it.

An example of the use of this sleight is given in “Face to
Face’’ Pack Effects (First Method) described in this chapter.

A MOVE FOR THE “RISING CARDS”.

(Steight of Hand Method.)

One of the first “moves” 1 learned in my early conjuring
days was, 1 remember, the “Rising Card” effect, performed
by pushing up the back card of the pack with the first finger,
giving the impression to the audience from a short distance
that the card was rising from the centre of the pack.

Most of my readers are doubtless familiar with the working
of this move, and have probably performed it at some time
or another.

I now give you an original improvement on this effect:

E ffect.

A card is chosen and shuffled back into the pack. The
performer, holding the cards face towards the audience in
his left hand, causes a card to rise up. It is, however, not
the one selected.

He then places his right hand over the half-risen card.

Removing his hand, immediately the card is seen to have
changed into the one originally taken.

Method.
The selected card is returned to the pack and eventually

brought to a position second from the top by the “pass”.

FIG- 7

The pack is now held in the left hand face outwards, the
thumb on the left side near the top and the second, third and
little fingers on the right.
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The first finger (nearest the floor) is behind the pack as
illustrated in FIC. 7, separating the bottom card from the rest.
A few “passes” are now made with the right hand held above
the pack, and the separated bottom card is slowly pushed
upwards with the left fingertip.

When it is half way out of the pack, the chooser of the card
is asked if that is the one he selected, to which he will naturally
reply “No”.

The left first finger meanwhile separates the next card at
the bottom, and, under cover of the right hand, which for a
moment is held over the half face of the card just raised,
quickly pushes up the second card.

The base of the right hand palm is held against the top end
of the first card while the second card is pushed up, thus
keeping them both level.

Now move the right hand away, and show the changed
face of the card.

The left first finger continues to push up the two cards
together (as one).

When they have been pushed about two-thirds out of the
pack, the right hand removes them as one card, and places
them on the face cf the pack.

The effect to the audience ivill be tfﬁat of .a rapid change
from the wrong card into ihe one actually talien.

Further uses of this move are given in “Face to Face”
Pack Effects (1st and 2nd Methods) described in this chapter,
and “The Cards and Handkerchief Effect” (Chapter 2).

“FACE TO FACE" PACK EFFECTS.

Several methods of working the “Face to Face” Pack Effect
have already been published.

Briefly described, a pack is cut and the two halves placed
face to face. The pack mysteriously resumes its original condi-
tion, all the cards being once more the same way round.

I here give you two original methods, in the performance
which uses are made of two of the tleights previously described
in this chapter.

These two effects will be found excellent for impromptu
work, where perhaps the pack is “borrowed” .

They can be performed, if necessary, at very close quarters.

FIRST METHOD.
Effect.
A pack of cards is cut by the performer and the two portions
are placed face to face.
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In this condition the pack is freely exhibited on both sides.
It is now taken in the left hand, and a card is seen to rise
face outwards from the pack.
This card is removed with the right hand, turned face inwards
and pushed half way back into the pack.
It slowly sinks down to the pack level.
. The cards are immediately handed out for inspection.
Instead of the two halves being face to face as they were

placed at the commencement of the trick, all the cards in
the pack are now found to be the same way round.

Method.

It is necessary before commencing the effect to secretly
reverse the bottom card of the pack. (See Method of Revers-
ing the Bottom Card” described in this Chapter.)

The cards are taken in the left hand face downwards, the
tip of the thumb at the centre of the left side and the top joints
of the four fingers on the right. This position is important.

The right hand thumb now lifts half the pack at the end
nearest the body..

F'G 8

This upper portion is gripped by the thumb underneath and
the fingers above. FIG. 8 illustrates the position (as seen by
the performer).

The upper portion, held as illustrated in FIG. 8, is now lifted
off and is immediately turned face towards the audience and
held in a fanned position.

thde same moment Eh? phortl n in the left hand is gulckly
reversed by turning the left hand back towards the audience.

The card originally reversed before the commencement of
the trick will now be facing outwards.
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FIG. 9 showsffohe Ros*tlon of the hands and cards at this

point (as seen

el okt Ra”dnﬂ'“ e, Tl Eind 2
BOTHOH the ot and nd ‘e pac squared up with
apparerP”(facen?gvahown lclm gach side, provmgh it to be
e ersedﬁc)érdtqe cards are all one way, except the bottom

REVERSED

TJ1e pacﬁ is no Jaken in the left hand, With the reversed
card towards the bo Y, ancf: aeld as described for the “Move
for the rising cards”. (See

The bottom (reversed) card is now pushed up with the left
first finger as already described on page 11

When it is half way out of the pack, the card is removed
with the right hand, turned round, and replaced face inwards
half way down at the back of the pack.

It is held in this position by pressing the back of the top
joint of the left forefinger against the back of the pack.

At this point the left middle finger is shifted from the right
side of the pack to the bottom end.

The back of the left first fingertip, pressing against the
projecting back card, now slides it down to the level of the
pack.

The left middle finger held at the bottom will prevent any
of the back cards accidentally protruding from the lower end
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of the pack while the card is slid down.

When the card is level with the rest, the pack is immediately
handed out for examination, and all the cards are found to
be the same way round.

SECOND METHOD.

- This is a different method of performing the above effect,
and is useful in the event of one being asked to "repeat the
trick” .
Effect.

The pack is cut and the two halves placed together face to
face overlapping each other at either end.

The audience are asked to remember the value of the bottom
cards of each half.

Passing the right hand momentarily over the pack, both
halves are seen to be now back uppermost.

The face cards of each half are then shown to be the same
as those previously noted by the audience at the commence-
ment of the trick, and the pack is handed out for inspection.

FIG i0 FIG 11,

Method.

In this second version it is not necessary to reverse the
bottom card of the pack beforehand.

The pack is taken in the left hand in the same position as
for the first method (see FIC. 8), except that in this case it is
held face outwards.

The right hand lifts off the top half of the pack as before
and places it back uppermost about half way above the bottom
portion, as shown in FIG. 10.
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The half faces of each portion of the pack are now shown
in turn by turning the left hand round, and the value of each
card is noted and remembered by the audience.

oW furn the ri ht side of the y owards the au%mnce
b L P AR

Now, under cover of the right hand, which is passed for
a moment downwards over the front of the packets, the
separated card is quickly pushed down by the left forefinger
to a position level with the cards of the lower half.

The sides of the pack should be gripped as lightly as possible
by the fingers and thumb of the left hand whilst the card is
pushed down.

On removing the right hand it will appear to the audience
that the lower packet has mysteriously reversed itself, and
that the pack is now “all one way.’

A little further manipulation however is necessary before
this effect can be proved, and the pack offered for inspection.

Thfer n g r} ?king old Ofktheaslo atceﬁetln rLumb ﬁt
g(y ?1 OWer H? down Iowahg A el evef af the ”eqnht knee
n quwky reverses It during the downward movem

F/IG iZ. F'G -3

The back of the right hand will now be outwards, facing
the audience.

In this position the backs of the two halves are displayed
(without, of course, turning them round).
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The packet held in the right hand is then replaced in its
reversed position behind the upper half as shown in FIG. 13,
with the four fingers now facing outwards.

(From the point of view of the audience you have merely
removed the lower half for a moment to show them that the
cards are “all one way” and then replaced the two halves
together again.)

Before removing the right hand (after replacing the packet
behind the upper half) the bottom (reversed) card of the lower
half is pushed upwards with the right thumb about an inch,
the projection of the card being masked by the packet in
front of it. (See + FIG. 13)

The final move consists in showing the bottom cards of
each half to be the same as those previously noted.

(Actually they are, except that one of them is reversed.)

It is in the course of showing these cards one by one to the
audience that the projecting card is brought right way up in
the pack.

This last move is accomplished as follows:

Stand facing the audience with the two halves held in
front of the body, backs towards the audience, the thumb on
the left and the fingers on the right.

The right hand now passes behind the top half (as the
packets are held at this point this will be the portion nearest
the floor) and the projecting card is clipped between the right
first and second fingertips, the nail of the forefinger being
placed on the face of the projecting card, and the front tip
of the second finger at the back.

Clipped in this manner the projecting card is quickly pulled
away and held for a moment with its back towards the
audience, the card pointing towards the floor.

Turning it round, the card is shown to be one of those first
noted.

It is replaced back uppermost behind the top half.

The two portions are now turned round, and the face card
of the lower half is seen to be the other originally noted”

Handing the pack to the audience, they verify the fact that
the pack is now “all one way”.
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A “FAN” CARD CHANGE.

The above title is the most appropriate one | can think of
for the following extremely useful single card change.

Like the “Move for the Rising Cards” previously described
in this Chapter this sleight can also be employed in a variety
of ways.

In. its simplest form the effect is as follows:

A card is selected and shuffled back into the pack.

Facing the audience the performer then fans the cards faces
outwards from left to right saying he will find the one chosen.
He stops at a card about the centre of the pack and separates
the fan from it on either side.

He is informed, however, that this is not the right one.

Turning the pack face downwards, this card is removed from
the fan by the chooser.
On turning it round he finds it to be the one he selected.

Method

The card is changed during the brief moment that the fanned
cards are turned face downwards immediately before the
removal of the “wrong” card from the pack by the chooser.

In the performance of_this _effect it is necessary to know
the value of the card ABOVE the one selected after it has
been returned to the pack.

The reader may probably have his favourite method of
accomplishing this. (I usually divide the pack, have the card
replaced at the cut and then “spring” the top half on to the
lower portion. It is an easy matter to quickly obtain a glimpse
of the lower index of the bottom card cf the top half as it is
bent inwards for the -spring”).

Whichever method is used, you now know the name of the
card above the one selected. We will assume it to be the
Ace of Clubs.

Now hold the pack in the left hand in the same position as
for dealing.

Stand facing the audience and slide the cards (held upright
and with their faces outwards) with the left thumb one at a
time into the right hand, the right fingers assisting in this
movement.

The pack must be kept squared up, the left thumb sliding
only one card at a time into the right hand.

As the pack is being thus fanned from left to right, it should
be held fairly near the body, and about six inches below the
chin, so that it is possible for the performer to see the faces
of the cards as they are passed from one hand to the other.
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When he comes to the ace of clubs this card is pushed to
the right with the left thumb as far as possible, care being
taken, however, not to expose any part of the face of the
card next to it, which is the one chosen.

The fanned portion in the right hand is now closed by draw-
ing the cards downwards with the right fingers, the ace of
clubs being held at its two bottom corners by the tips of the
left thumb and the right second and third fingers in the position
illustrated in FIG. 14. (Performer’s view.)

Enquiring if this is the card taken, the chooser replies No

The pack is now turned downwards in the position you
would hold it if you were asking someone to “take a card’ .

During this movement the ace of clubs, marked B in
FIG. 14, is changed to the card selected.

AR

SELECTEpP

Here is the move in detail:

Whilst holding the cards as shown in FIG. 14 and displaying
the “wrong’’ card “B” to the audience, the tip of the left
thumb is moved from the bottom corner of “B” to the position
“X” on “A”, the chosen card. (See FIG. 14)

Now, as the pack is turned face downwards the right hand
second and third fingers, shown in dotted lines in FIG. 14, pull
“B” level with the right hand portion, and the left thumb
slides “A” into the exact position vacated by “B "’

The actual change should be made at the moment the top
ends of the cards are towards the audience, or, in other words,
when the cards are parallel with the floor.

Performed with the cards in this position, the change will
not be seen by the audience.
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All that remains now is to have “A” removed from the
uack by the chooser (who imagines it to be “B”) and magically
“change” it into the card selected.

A “QUICK” REVERSED CARD TRICK.

Here is a further effective use for the sleight described
above.
Effect.

A card is selected and then pushed back into the centre of
the pack.

The performer then holds the pack in one hand for a second-
behind his back; it is again shown, and the cards are run from
hand to hand with their backs towards the audience.

When the centre portion of the pack is reached, the chosen
card is seen to be reversed in the pack.

It is removed by the performer and the pack is then placed
face downwards on the chooser’s hand.

The magician then pushes the card once more face down-
wards into the pack.

The chooser is then asked to run through the pack himself.

He discovers his card to be again reversed !

Method.

In the first part of this trick use is made of an old principle;
the second part is original.

Before commencing, secretly reverse the bottom card of the
pack. (See *“Method of reversing the bottom card” already
described in this chapter.)

Spread out the cards, without exposing the face of the bottom
one reversed, and have a card freely selected.

With the remark: “Now please look at your card and
remember it,” square up the remainder of the pack, and,
taking it in the left hand, back uppermost, hold it in the
position illustrated in FIG. s. (Face-to-face Card Effects), with
the reversed card at the bottom.

Drop the left hand to the side for a moment, and in doing
so turn the palm inwards, thus reversing the whole pack.

“Patter” as follows: “1 will take your card and push it into
the middle of the pack”.

Raise the left hand (the fingers should now be pointing
downwards towards the floor, with the reversed card on top
of the pack) and taking the selected card from the chooser
in the right hand, push it face downwards into the centre of
the pack.
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Continue as follows: *“I| am going to show you the quickest
card trick 1 know; it is accomplished with one hand only”.

Place the pack (still held in the left hand) behind your back
and quickly turn over the top reversed top card by sliding it
with the thumb sideways to the right and turning it over with
the fingers.

Immediately the card has been turned, bring the left hand
again to the front of the body, and fanthe cards with both
hands, backs towards the audience, fromleft to right.

While doing this, say: ‘‘You will seethat with one hand
only | have succeeded in reversing thechosen card in the
pack”.

Display the reversed card when you come to it (it will be
facing the audience) and separate the fan, holding the reversed
card with the right Tlddle fingertip against the right hand
portion as shown in F (Performer’s view.)

SELECTED
CARD.

. While th I he left h
e e Bo0P AP, T R

the acke ﬁ \X Sh 9
e ol il i o & i B
ﬁeld e% n(rpthe hack. Jst R P

The hands are immediately brought together again to the
position sHown in Fn& 15, exge tthgt “A’ g IS nowgreversed

L L e i 1 o 0. i e o

The caverin atter” ho ld run: “Please notice that this
Is the 0(1y ca rgversed |Sn H Ip
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Holding the fanned cards in the left hand for a moment,
remove the reversed card “B” with the right.

Square up the pack and place it face downwards on the
assistant’s hand.

Now push the card “B” you are holding in your right hand
(which the assistant will imagine to be his card) into the centre
of the pack.

When it is again fanned, the chosen card is found to be
once more reversed in the pack.

A FALSE “RIFFLE SHUFFLE".

This is not a difficult false shuffle to acquire. Well per-
formed, it will convince your audience that a genuine *“riffle
shuffle’’ has taken place; yet, at the conclusion the entire pack
is in its original sequence.

The pack is first divided in half, a portion being held face
downwards in each hand as shown in FIG. 16 with the two
thumbs bending the inner corners slightly upwards.

FIG /G

The position for holding the two halves of the pack should
be carefully noted: The second and third fingers are at the
outer side of each half, with the little fingers laying across the
bottom cards of the two portions.

The first fingers rest on top, bent inwards as illustrated.

The packets are brought together and their two inner top
corners (see “x” FIG. 16) are riffled into each other with
the thumbs; the corners should not overlap more than half an
inch.

(If performing at a card table, the cards can, if preferred,
be riffled against the table top, a method usually adopted by
card players.)
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The portion in the left hand must be riffled a little quicker
than the one in the right hand, so that at the end of the riffling
movement there are about eight to twelve loose cards above

the left hand packet.

The four fingers of each hand are now moved to a position

across the bottom card of each portion.
FIG. 17 shows the hands and pack at this stage of the shuffle.

|_00St CARDS
“OH TOP.

FIG /.

The right hand thumb now spreads the dozen or so loose
cards laying on top of the left hand portion across to the left
so that they cover both packets, as shown in FIG. 18, and, as



28 More Magic of the Hands

these cards are pushed across, the right hand portion is tilted
slightly upwards at the end nearest the body and then twisted
outwards, pressing the inner sides of the two packets together.

This action will free the inter-locked cards.

The unlocking of the riffled pack is completely masked by
the loose cards spread across the top of the packets.

As soon as the two halves are disengaged, the pack is squared
up, and the false shuffle is completed, leaving the pack in its
original order.

Note.— In squaring up the cards, the portion in the right

hand is pushed between the top fanned cards and the left
hand packet.



Chapter Il.

MORE CARD PROBLEMS.



CHAPTER 1L

THE CARDS AND HANDKERCHIEF EFFECT.

This is an original adaptation of that well known and excellent
effect “The Card through the Handkerchief”.

In the method about to be described, four selected cards,
instead of one, are produced from a pack which has previously
been wrapped up in a handkerchief, each chosen card,
apparently passing through its folds.

The first two cards rise upwards one by one through the
handkerchief (a la Rising Cards’) and the last two are shaken
out downwards as in the original method with one card only.
Requirements.

A pack of cards and a handkerchief, both of which may be
borrowed if desired.

E ffect.

Four cards are freely selected and shuffled back by the per-
former into the pack.

A handkerchief is offered for examination, and then spread
across the palm of the right hand.

The pack is now placed upon it face upwards and the
handkerchief wrapped around it.

Taking the wrapped up pack in the left hand, one of the
selected cards is seen to rise, apparently passing upwards
through the folds of the handkerchief.

This card is removed with the right hand, and the second
card immediately rises.

The handkerchief and pack are now transferred to the right
hand, and the handkerchief is shaken..

A third chosen card drops to the floor, being finally followed
by the fourth card selected.

The handkerchief is unwrapped and offered for examination
together with the pack of cards.

Method.

The four selected cards are returned to the pack and
eventually brought to the top by the pass.

The pack is retained in the left hand.

It is now necessary to secretly palm these four cards in the
right hand; this move is accomplished in the following indetect?
able manner: 30
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A handkerchief is borrowed from a member of the audience,
and the little finger of the left hand is meanwhile inserted
between the four top (selected) cards and the remainder of
the pack.

The handkerchief is then held by the first and second finger-
tips of each hand as illustrated in FIG. 19. This figure shows
the position as seen by the performer.

The two hands are now brought together for a moment in
such a manner that the right hand palm covers the four top
cards separated by the left hand little finger, and these four
cards are quickly transferred into the right hand palm.
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U. palm£d
CfIROS
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F“Q Sir

At the same instant the handkerchief is given an upward
shake, conveying to the audience that the handkerchief does
not contain anything, and the two hands are immediately
separated.

In this manner the four selected cards are transferred into the
right hand palm in an invisible manner.

FIG. 20 shows the position at this stage as seen by the
performer.

Audience
—~ /\3

. | CARP

ftAWD

FIG 22 F/IG 2%3
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The first and second fingers of the right hand now hang
the top of the handkerchief along the left arm.

The right hand is then held in front of the handkerchief
at the centre, and it is immediately released by the left hand
fingers and allowed to fall over the palm of the right hand,
the inner corner laying over the right forearm.

The body should be turned slightly to the left during this
movement, thus avoiding any possibility of the palmed cards
being seen by the audience.

This position is illustrated in FIG. 21.

The pack is now placed face upwards on the handkerchief
immediately over and level with the four cards concealed
underneath.

The corner of the handkerchief lying over the right forearm
is now pulled over the pack with the left hand, and allowed
to hang down in front.

The pack, together with the palmed cards, is then gripped
with the left hand thumb and fingers at either side and raised
to a vertical position.

The four selected cards will now be towards the body, backs
outward, and completely hldden at this stage from the audience.

The t op cal ? of thgse fﬁr IS 121 pu}led downwards about
an Inch, "as illustrate er ormers VIew.

A S|mple method of sliding the top card downwards is to
perform this movement with the right thumb during the act of
gripping and raising the handkerchief to a vertical position,
as already explained.

The sides of the handkerchief are now folded over cross-
wise.

klng undle for a ent in the rl e left
L R B
Index finger s at k.

This is made clear in FIG. 23. (Performer’s view.)

The patter should run somewhat on the following lines:

“l would like those of you who have selected cards to
kindly concentrate on their value; and let me tell you that the
person who thinks the deepest will see his or her card rise
out of the pack.”

The first card is now slowly pushed up from the back with
the left index finger, and the patter is continued thus: “Whose
card is this? Yours, sir. Then you are the deepest thinker
in the room !”



34 More Magic of the Hands

Remove the card from the handkerchief with the right
hand and slowly push up the next.

A little comedy may be introduced with the rising of the
second card in the following manner: Pushing the card up
about an inch or so from the handkerchief, enquire whose card
it is. On being informed by the chooser, remark: “Well, go
on thinking, sir, it’s going down again” !

As this is said, the card is pulled down with the left fore-
finger.

Finally the card is pushed up again and removed as before
with the right hand.

The cards and handkerchief are now transferred to the right
hand, the right thumb and forefinger gripping the top of the
projecting card through the handkerchief as shown in FIG. 24.
(Performer’s view.)

NIDJENCE

/mVQ 2U*

The handkerchief, thus held, is given a shake and the third
card passes through the handkerchief, dropping on to the
floor.

The right thumb and forefinger now release their grip on
the fourth card, and as the handkerchief is again shaken, the
fourth card appears.

The above trick has the advantage of being equally effective
shown either at close quarters or on a stage or concert plat-
form, and in addition requires no preparation before hand.
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Note.

An additional effect can be obtained by having five cards
selected instead of four.

The first four are produced as already described, leaving
the fifth card on top of the pack.

The fourth card having been shaken out of the handkerchief,
the pack is unwrapped, with the remark:

"You might perhaps like to see the last selected card appear
without the pack being covered” .

The handkerchief is laid aside, and at the same time the
bottom card of the pack is quietly slipped on to the top of
the fifth selected card, thus bringing it to a position second
from the top.

The “Rising Card Sleight” described in Chapter 1(F|C 7)
is now performed.

When the wrong card rises, the chooser is told that he is
not concentrating ‘deeply enough,” and to go about ‘half an
inch deeper .

The half risen card then suddenly changes into the correct
one selected.

THE FOUR MENTAL CARDS.

This is a good impromptu card effect, and can be performed
anywhere, and with any pack.

It is original, and has been a favourite of mine for a long
time.

The trick should be introduced as an experiment in Thought
Reading.

E ffect.

Any four cards are removed from the pack, andamember
of the audience is requested to think of one of them.

They are then replaced in the centre, and the pack, after
a cut, is handed to the spectator in whose possession it remains
up to the conclusion of the experiment.

Upon his naming the card he thought of, it is immediately
produced by the performer.

Method.
The spectator is actually given a free choice as to which
one of the four cards he thinks of.

When these are replaced in the pack they are finally left
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(at the conclusion of the movements about to be described)
:n the following positions:

| card on top of the pack.

1 card at the bottom.

1 card reversed in the centre.

1 card palmed in the performer’s right hand.

Whichever of the four cards the spectator thought of can
therefore be produced by the performer if he has previously
memorized their original order at the commencement of the

trick.
Four sleights are made use of. These take place in the
following order:

1 The two-handed pass.

2 A “slip cut”, bringing the top card of the pack to the
centre.

3 A secret reversal of the slipped card, performed in the
act of closing the two halves of the pack.

4 The palming of the top card of the pack in the right
hand.
The detailed working of the effect is as follows:

Remove any four cards from the shuffled pack. These are
held in the right hand faces outwards. (See FIG. 25.)

The remainder of the pack is retained in the left hand.

ool E£NCAH

no 25 FIG 2<b
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The performer gives a quick glance at the faces of the four
cards in the right hand and mentally notes their order from
left to right. (See note at end.)

A member of the audience is now asked to think of any
one of the four cards.

Dividing the pack at the top corner with the left thumb
(see FIG. 26) the four cards are then squared up and pushed
half way into the pack with the right hand.

The right fingers and thumb now lift off the top portion
above them, holding it at the top and bottom ends, and the
left forefinger pushes the four cards level with the Ilower
portion. Now, as the top half is replaced over them, the top
card of the lower portion is slid with the left thumb a little
to the right; this will enable the left little finger to be inserted
between that card and the remainder of the bottom portion
of the pack.

The pack is now squared up, retaining the little finger break.

I. THE TWO-HANDED PASS.
During the following patter the two-handed pass is executed;
"1 will try to discover the card you thought of by reading
your mind” .
On the completion of the pass, the order of the four cards
in the pack will be as follows:
Three cards at the top.
One card at the bottom.

2. THE *'SLIP CUT”.

Continue to patter thus:

‘‘Please think of the suite of your card, whether it is a
Heart, a Club, a Spade, or a Diamond

As this is said, the pack is opened about the centre, book-
wise, and as the right hand moves upward with the top portion,
the left fingers exert a slight pressure on the top card, allowing
it to slip quietly on to the lower half.

Whilst finishing the above patter, gaze intently at the face
card of the top portion in the right hand.

3. SECRET REVERSAL OF THE ‘“SLIPPED” CARD.

Remarking: ‘‘Yes, | believe | know your card”, the top
card of the lower packet (l.6. the card just slipped) is pushed
a little to the right with the left thumb, and, in the act of placing
the two halves together again the left side of the top portion
is placed against the underside of the projecting card, lifting
it upwards and reversing it.
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This sleight should be performed during a turn of the body
to the left, and will then be quite invisible, being masked by
the back of the right hand,.

The two halves are immediately brought together and the
pack squared up; the reversed card will be somewhere about
the centre of the pack.

4. PALMING THE TOP CARD.

During the action of squaring up the pack, the top card is
quickly palmed off in the right hand.

The above moves, as described and numbered for clearness
may appear to the reader to take some time to perform.

Actualy each sleight blends into the next smoothly during the
delivery of the patter outlined, and the whole is accomplished
within ten seconds.

At the conclusion of the above movements the first card
memorized will be the top card of the pack, the second card
palmed in the right hand, the third reversed in the centre of
the pack, and the fourth card at the bottom.

The pack is now handed to the person who thought of the
card.

Patter: “Please hold the pack tightly in your left hand,
face downwards, and name your card”.

Immediately the card is named it is produced as follows:

If the first card memorized by the performer is named, remark
to the assistant: “Please strike the pack sharply with your
right hand, and then look at the top card”.

This will be the card he named.

If the second card memorized is named (this card is the
one palmed in the right hand) produce it from the right pocket,
remarking: “You notice that the card left the pack immediately
you named it”.

If the third card is named (this is the one reversed in the
centre of the pack) say “You evidently thought of a military card
for | notice that it has performed a ‘right about turn’ in the
pack. Look through the cards and you will find it reversed” .
This the assistant verifies.

If the fourth card is named, the pack is taken from the
assistant and rubbed face downwards along his sleeve. Then,
turning the pack face outwards, the performer remarks: “Here
is your card; you should make a good Conjuror with sleeves
like that” !

Note.
The memorizing of the four cards at the commencement of
the trick should, for effect, be done practically instantaneously,
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leading the audience to believe that the performer has not
even glanced at them.

The following principle, if adopted by the reader, will
enable him to do this.

Unless any values are repeated in the four cards, such as
two or more nines, for example, it is only necessary to remember
the values and not the suites.

Thus, supposing the order of the four cards from left to
right to be:

Three of clubs, nine of spades, seven of hearts and jack
of clubs, only the numbers 3, 9, 7, need be memorized, the
last card always being disregarded.

Should the jack be named by the assistant, this card, not
being amongst the three already memorized, at once supplies
the information that it is the fourth card.

If, on the other hand, the order is:

Three of clubs, Jack of clubs, nine of spades and seven of
hearts, your mental key would be 3, Jack, 9.

If values are repeated, such as:

Nine of hearts, ace of clubs, nine of clubs, ten of spades,
a mental note must be made of the relative positions of the two
nines by memorizing one of them by their suite alone.

Thus, in the example given above, the key would be: 9, 1.
clubs.

If the values of the first three cards are similar, as, for
example : )

our of hearts, four of diamonds, four of spadesi the SUItES
ONly need be remembered, making the key: hearts, diamonds,
spades.

Working on the above lines, it is surprising how rapidly the
order of the four cards can be memorized.

THE SENSE OF TOUCH.

The main sleight explained in this effect is the rapid "sight-
ing of a selected card after it has been returned to the pack.

| make use of this move in many card tricks, and feel sure
that those of my readers who include card problems in their
repertoire will find various uses for it.

1 will first fully describe the sleight, and then explain one
of the effects for which it is particularly suitable — “The
Sense of Touch”.
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“SIGHTING” A CARD IN THE PACK.

A selected card is returned to the pack and finally brought
to a position second from the bottom.

The cards are then held squared up in the left hand, backs
towards the audience and level with the performer’s waist.

The bottom card is now "slipped” about half an inch down-
wards with the left hand second and third fingers, just sufficiently
for thf' index corner of the card above it to be quickly sighted.
(See r1g. 27.)

NOO IEACe

F/Q 2-7 PIG 28

The slipped bottom card is then either pushed upwards
again with the left little finger until it is level with the remainder
of the cards, or the pack can be transferred to the right hand,
which takes it at either end with the thumb and fingers, and
the slipped card pushed upwards as the right hand fingers and
thumb close over the pack (FIG. 28) which is immediately
handed to the audience to be shuffled.

Notes on the above.

A. After the selected card has been returned to the pack
and brought to a position second from the bottom, allow
the audience to see the face of the bottom card in the act
of squaring up the pack.

When this is handed to a spectator later to be shuffled,
he will notice the same card at the bottom.

B. It will be only found necessary to slip’ the bottom card
for about half a second, one quick downward glance being
given as the pack is held back outwards, waist high, and
tilted slightly outwards.

C. The following outline of patter is sufficient to cover all
the moves:

“Kindly replace your card in the pack”.
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(The card is replaced and the left little finger is inserted
under the card below it.)

“Now please remember it carefully” .

(The two-handed pass is made and the cards squared,
up, the bottom card being casually exposed.)

“1 would like you to take the cards and give them a
good shuffle” .

(The card is sighted and the pack handed to the
spectator.)

The method of card sighting above described can be used
with excellent effect in the following card problem: “The Sense
of Touch” :

Requirements.

Any pack of cards.
Method.

A pack of cards is handed to a spectator to be shuffled.

He is then requested to cut the pack and to hand the per-
former any one of the two halves.

Spreading out the half handed him with both hands face
downwards, the assistant is asked to touch any card with his
finger.

The performer then lifts this card with the right hand, together
with those above it, and, turning the packet face outwards,
asks the assistant to remember the name of the card he has
touched.

This position is illustrated in FIC. 29.

AUDIENCE

t
$60EHED
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. When the card has been noted, the packets are brought
together again, and in the act of squaring them up, the little
finger of the left hand is_jnserted under the top card of the left
hand packet. (See + Ffa 29), and the two-handed pass is
executed.

It will be found that this can be done very rapidly and
smoothly owing to the fact that only half the pack is in the
hands.

The card touched will now be in a position second from
the bottom.

The packet is now held by the performer back outwards,
the bottom card is “slipped,” and the touched card sighted
as explained above.

This packet is now handed to the assistant with the request
that he shuffles it. the performer at the same time taking from
him the half pack he is holding.

“Pattering” mysteriously about the *“Sense of Touch,” the
performer brings his packet over his assistant’s half, and lightly
touching it, announces the name of the card touched.

The above effect can, if desired, be suitably repeated, the
performer and assistant once more changing packets.

THE MAGNETIZED CARDS.

(Steight-of-hand Method.)

This is a method of causing a number of unprepared playing
cards to mysteriously adhere to the. palm of the hand without
the use of any prepared cards or other fakes.

E ffect.

About 24 cards are ,dealt from a shuffled pack and are
placed one by one on the upturned palm of the hand in a
more or less fanned position.

The hand is then turned palm downwards and the cards
are seemingly held against it in a “magnetized” position.

On the front page of this volume is an actual photographic
reproduction of this effect. (The author is using his left hand.)

Method.
Either hand may be used. In the accompanying drawings the
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THE MAGNET/ZFO CARDS.

right hand is illustrated, and to simplify the description, the
cards are numbered.

About 24 cards are first dealt from the pack and are then
taken and held, faces upward, in the left hand in a position

as for dealing.
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The right hand is then held outstretched, palm uppermost
and quite flat.

The two top cards of the packet held in the left hand are
first placed in turn face upwards on the right hand as shown
in FIG. 30, card No. 2 overlapping No. 1 by i of an inch.

The next two cards (Nos. 3 and 4) are then laid above them
in a diagonal position, as illustrated in FIG, 31, card No. 4 over-
lapping No. 3 by | of an inch,,

Card No. 5 is now laid across the first four cards, and is
held pressed against them for a moment with the fingers of
the left hand, keeping all the five cards in position.

The right hand is immediately turned slightly upwards, fingers
pointing more towards the ceiling, and card No. 5 is gripped
at the opposite corners between the third and little fingers and
the thumb of the right hand respectively (ordinary thumb grip)
as shown in FIG. 32 (+ indicates the two gripped corners).

The object in turning the right hand slightly upwards during
the preceding move is to effectively hide the action of gripping
card No. 5 from the eyes of the audience.

The right hand should be kept in this upward position during
the time the remainder of the cards are placed on it, as
mdescribed below.

Cards Nos. 6 and 7 are then slid under cards 1 and 2 on
the left side, card No. 8 under cards 1 and 3, and card No. 9
under card 2 on the right in the position shown in FIG. 33.

Card No. 10 is now pushed under cards 6 and 7, and card
No. 11 under cards 8 and 9. Fig. 34 shows the exact position
of the cards on the hand at this stage.

Cards Nos.. 12 to 24 are now pushed between the outer
ring of cards and the hand, cards No. 12 to 16 being held secure
by a slight upward pressure of the right hand fingers when it
is turned palm downwards.

FIG. 35 shows the final position of all the cards.

The right hand is now turned palm downwards, and is then
held in various sideway positions, demonstrating "magnetic
influence” .

N otes on the above.

A. The cards held in the left hand at the commencement of
the trick are slid forward one by one with the left thumb
as one would for dealing, and placed in the required
positions in the right hand.

If desired, the cards can first be dealt on to a table,
and then picked up one by one with the left hand and
placed as required on the right hand.
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B. ﬁfl so§ as card No. 5 has been gripped as explained
. (6. 32),

C.

this hold must be firmly maintained throughout
the remainder of the trick.

If the left hand is used, cards Nos. 3, 4 and 5 are naturally

placed in the revese positions to those illustrated in the
diagrams.

A little covering “patter” is advisable whilst the cards
are being placed and arranged on the right hand.

Some practice will be required to perform this trick easily
and smoothly. The reader will find the time spent on it
well worth while.
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A RESTORED TAPE AND
RING EFFECT.

Introducing a novel principle.



CHAPTER IIl.

A RESTORED TAPE AND RING EFFECT.
Introducing a Novel Principle.

This original effect will be found excellent for close quarter
work and perhaps at times a useful substitute for the "Cut and
restored rope”.

The exact effect is as follows:

A piece of tape half an inch wide and about twenty inches
long, is held by the performer at one end between his finger
and thumb.

A borrowed ring is tied to the other end of the tape by the
lender.

Handing him a pair of scissors, the performer holds the tape
taut and requests him to cut it through the centre.

Holding a cut half in either hand, the performer ties the
two pieces together, and, placing his hand over the knot, asks
the owner of the ring to place his (or her) little finger througk
the ring.

"Pull,” says the magician.

The tape is pulled and is seen to be restored.

The knot has vanished, the performer’s hand is empty, and
the ring, having been tied to the tape throughout the experi-
ment, has proved the absence of a duplicate piece of tape.

The owner of the ring unties it, proving also the absence of
a duplicate ring.

Method.

The tape is actually thirty inches long, the extra ten inches
being concealed between the thumb and the first two fingers
of the right hand.

For a small hand reduce the length of the tape to twenty-

four inches, concealing eight inches as explained above, and
displaying a piece sixteen inches long at the start of the trick.

Using this principle it will be understood that when the tape
is cut and finally shown restored, it will be exactly the same
length as the piece originally shown.

The working details of the trick are as follows :

Take thirty inches of half-inch tape and mark off ten inches
from one end.
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Now fold that end over to the mark.

Fold over this double piece again three times.

The ten inch end will now be half an inch long, presuming
a piece thirty inches in length is being used. A pin is now

pushed through the folds, and the tape is placed in a heap on
the magician’s table in readiness for the performance of the

trick.
It is only a matter of a moment to withdraw the pin, pick

CONCEALED FOLDS
PRESSED TIGtfTLY

FIG 36.

up the tape and conceal the folded end between the thumb
and first and second fingers of the right hand, folded side
upwards, as shown in FIG. 36.

Holding and displaying the tape as illustrated, the performer
lifts the centre portion between the thumb and first finger



More Magic of the Hands 49

I%f the geft hand, the first finger being uppermost, as shown
Fig. '

The performer now asks for the loan of a finger ring, an
themovFv ertls requeste\g tot |Se 1|Eto fo the tape at th gend rﬁarﬁeg

ig.

When this_has been dope erformer slides his forefin er
ﬁ E She end oP the tage unn] they rest against
not securmg the ring.

Fig. 38 illustrates t e p05| jon at this stage.

Now, }n the actP ng the bhOdry to the left and remO\{(mlg
%N scissors from Hé} d coat or trouser pocke
the tollowing moves are made:

Concealed

folds
I

A. First turn the left hand quickly palm upwards and then,
bend the little finger of that hand inwards over the tape as
shown in . 39.

B. Immediately turn the left hand back uppermost again,
and at the ame tlme disengage the left little finger from the
tape. See F

Ten inches of the tape will now be concealed in the left hand.



50 More Magic of the Hands

CONCEALEC
FOLDS

C. The right hand now immediately releases the folded end
{held between the thumb and first two fingers) and then holds
the tape at the extreme right hand end.

Ring & 10 inches

The positions of both hands and the tape at this point of
the trick are shown in Fig. 41.
The above moves A, B and C are all performed with the
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right side of the body turned towards the audience, and should
take about three seconds to perform.

Dropping the right end of the tape for a moment, the per-
former removes a pair of scissors from his right pocket and
hands them to the owner of the ring.

Now, taking up the dropped end of the tape again between
the right forefinger and thumb, the performer asks the assistant
to cut the tape in the centre, at + in FIG. 41.

(If working near a table, the scissors can, if preferred, be
placed on it at the start of the trick, and picked up and handed
to the assistant.)

The owner of the ring can also, if desired, be invited up
on to the platform at the commencement of the trick and
seated on the performer’s right, and slightly in front of the
table, which should be on the performer’s left.

In turning to pick up the scissors from the table,the moves
described above are thus effectively covered.

(These are, of course, points that the performer must decide
for himself.)

As soon as the tape is cut, a half is displayed in either
hand in the position shown in FIG. 42.

AR e SN

/ SN F/ty-
XA / - b

Gy

\HfNO

F/G li-X FIG £3.

The left thumb is now lowered and held against the side
of the second finger and the tape.

The forefinger is then immediately disengaged fromthe tape
and is placed above it so that the tape now hangsover the
left second finger as shown in FIG. 43.
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n plece of fill held by the end in the right
F %@%ﬂge%gand ept t %%pr?e]alji \[I)Vc? tl%cnmv?/% ﬁhtehe PefSIdr(leur%{bﬁj

The right hand, still holding the end of the tape, is between
the left hand and the body.

This end is immediately carried upwards by the right hand,
the left thumb pressing against this folded piece at the centre.

The instant the end is carried upward, the left fingers allow
the concealed 10 inches of tape and the ring to fall downwards.
The position will now be as illustrated in FlG 44

A—B is the 10 inch piece, gripped in the centre between
the left thumb and forefinger.

C—D is the 20 inch piece hanging over the left second finger
as explained.

FIG. 45 shows this position as seen by the audience, the left
hand apparently holding two separate pieces of tape..

The right hand foreflnlger and thumb now seize the tape at
the point marked x in FIG 45, just below the left little finger,
and place it between the middle and third fingers of the left
hand.
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This forms a loop as illustrated in FIG. as.

The piece A—B is now tied round this loop in the following
manner:

The ends A—B are held together by the right thumb and
forefinger, the opposite (folded) end being still held secure
with the left thumb.

A —B is now passed under the loop.

trLOOP 15
CUPPEDBY TIPS
ofRightm/AddIE
& THIRD FIHGIRj.
PUR/NO THL T/1KZ,
OF THE KHQT

HOW THETAPE /S TIED

F/G 4-6 FIG 4-7

The loop is immediately gripped by the tips of the right
middle and third fingers and the piece A—B is tied round the
loop in a single knot.

The gripping of the loop with the righr hand fingers assists
this tying movement, shown in detail in FG .

When the knot is completed, only the top of the loop should
be held secured by the tied knot A—B.

This is accomplished by pulling C or D while the knot is
still held in the hand.

The tape is now take% in_the right hand and displayed for
a moment as shown in Fl . 48

The left hand then closes over the knot, and with a short
downward pull releases the knot from the tape.
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The right hand then drops the end D and removes the tape
from the left hand, holding it at the centre as shown in FIG. 49.

The left hand containing the knot then points at the ring
with the forefinger, and the owner is asked to place his or
her finger through it.

FIG A-9

The performer at the same time takes the scissors from him
and pockets them, together with the knot.

The assistant is now told to pull the tape, and it is duly shown
restored.

The right hand is then shown to be empty, and the borrowed
ring untied from the tape and returned to the owner.
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THE CHINESE RINGS.

Author’s original_ method of
preséntation,



CHAPTER IV.

THE CHINESE RINGS.

Author’s original method of presentation.

There are many ways of presenting this ‘‘classic” magical
effect, and | here describe for the first time the method and
sequence | evolved and have made use of for a considerable
period.

Those of my readers who have not hitherto included “The
Chinese Rings” in their programme, will find the necessary
practice of this methofd worth while, and should in a short
time be able {0 PEITOrM all the moves described below
faultlessly.

Those of you, on the other hand, who already work the
effect, will perhaps find one or two of the moves explained
in this chapter of interest, and perhaps worthy of inclusion in
your present routine.

Two advantages in the method here described are:

(1) That each ring is examined by the audience as the effect
proceeds, before it is linked on to another.

(2) That the first half of the effect is performed without mak-
ing use of the “key” ring, thus permitting the handing
out of every ring for examination at a point half way
through the trick.

I will first briefly describe the effect, as a reference to it
from time to time will help the reader to follow the descrip-
tions of the various moves described later.

E ffect.

A number of solid rings are shown. Should the magician be
appearing on a stage or concert platform, two members of
the audience are invited to stand on either side of him.

If performing in a drawing room, this is not actually necessary.
It is assumed in the present description that two people have
€EN asked up on to the platform.

The performer first hands each assistant a ring to examine,
and then offers a third ring to the person on his left, asking
him if he thinks he can link the two rings together.

The assistant tries and is not successful.

The performer then requests the assistant on his right to hand

5%
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him his ring. This ring is immediately linked on to one of the
rings he (the performer) is holding.

These two linked rings are handed out for examination.

The performer hands a fourth ring to one of the assistants
for inspection and again links it on to one of the rings he is
holding.

A fifth ring is examined and immediately linked on to the
two rings, and all three are handed out for close inspection.

At this stage of the trick the performer is left with one ring
in his hand. This also is given for examination, all the rings
being now in the hands of the assistants or the audience.

The magician now collects all the rings and explains to the
audience that the linked rings can easily be taken apart again.

Taking the three linked rings and hanging the remainder on
his left arm, the performer proceeds to unlink one of these
three rings and hands it immediately to one of the assistants
for examination, together with the remaining two rings still
linked together.

Then, taking these two linked rings, these also are separated
and handed out for inspection.

The performer now removes the remainder of the rings from
his left arm and, placing them on a table, picks up a large
silk handkerchief.

He asks one of his assistants to hand him a ring.

Twisting the handkerchief ropewise it is passed through the
ring, and a knot is tied in the handkerchief to prevent the ring
from sliding.

Each assistant now holds an end of the handkerchief.

The performer suddenly releases the ring, which has ap-
parently passed through the handkerchief.

The performer now picks up the rings from the table and
hands two single rings to the assistant on his left.

Telling his assistant to “do exactly as | do” the performer
takes two rings himself and links them together.

The assistant is unable to do the same with his!

The magician then takes three more rings and links these
also on to the two he holds, forming a chain of five linked rings.

Holding these up vertically, the top ring is taken in the left
hand and pulled downwards, passing each ring and coming
free at the bottom ring. This released ring is immediately
passed for examination.

Finally the rings are linked together on to one ring, and then
every ring is shown to be separate.
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Requirements :
Nine rings in all are necessary, arranged as follows;
Set of three single rings.
Set of three linked rings..
Set of two linked rings.
One key ring.

A shallow tray, not less than the circumference
of the rings.

A silk handkerchief about one yard square.

The key ring | am in the habit of using has a permanent gap
of half an inch.

Its use enables moves 5-6 -7 and 8 to be executed in a
smart and indetectable manner.
The method of concealing the opening in this ring is explained
in moves 5-6 and 7.

The reader is advised to practice each move in its respective
order and not to proceed with the next until the preceding
one is fully mastered and memorised.

Method
Place the key ring on the tray and lay the silk handkerchief
over it, folded into a convenient size to conceal the ring.
The remaining eight rings are then placed on the handker-
chief in the following order:
The set of three linked rings first,
The set of twn linked rings above them.
The set of three single rings on top.
The tray thus arranged is on the performer’s table.

When ready to present the effect, the eight rings are picked
up from the tray with the right hand and immediately trans-
ferred to a hanging position over the left fingers, the left
hand being held palm uppermost.

The three linked rings are nearest the body.

Introducing the effect with' appropriate patter* the performer
invites two members of his audience to stand on either side
of him.

He then hands a single ring to each assistant for examination.



More Magic of the Hands 59

A third ring is handed to the assistant on the performer’s
left.

He is asked if he can link his two rings together.

This he finds impossible to do, and the performer remarks:
“Let me show you how easy it really is! Just place one ring
above the other like this”

MOVE 1. (Linking two rings.)

Taking the ring from the assistant on his right, the performer
holds it in an upb ht posmon the bottom of thﬁ ng.touching
the left fingers DetWeen the two outermost (lin edﬁ rngs, and
the 1 fdthumb is then Iald across all the rlngs as illustrated in.

Fig .

FIG SO Q. s/

The upright ring is now lowered outwards and downwards
with the right hand fingers and thumb until it is level with
and covers the outside ring of those hanging on the left hand
fingers.

The left thumb then immediately releases the outermost ring
and allows it to drop on to the fingers of the right hand.

At the same moment the right thumb is transferred to the
bottom of this ring, holding it securelf against the right fingers.

This MOVEMENt is shown in Flg

#To those readers who care to devote to this effect an extra amount
of time and practice, tlie rings can at this point be shown to be apparently
all separate by means of a series of false counts.

This method is fully explained in that excellent and praiseworthy
book “The Odin Rings”, a study of which the studious reader is
recommended.

If any such counts are made use of, the rings must at the end be
left in the order explained above.



60 More Magic of the Hands

The original single ring (marked A in FIGS 50 and 51 and
52) is eft hanging with the others on the left hand fingers.

The dropped (linked) ring is immediately carried straight
downwards with the right hand fingers and thumb in one
continuous movement, and shown to be linked as illustrated
jn Fig. 52.

Turning the left hand back tov%ards the audience, the right
hand, holding the ring at the DO{{OM end, quickly lifts it
sideways to the right, and the two linked rings are pulled
away from the fingers and thumb of the left hand.

These are handed to the assistant on the performer’s left
for examination, with the remark: “Well, sir, as you do not
appear to be able to join your two rings together, perhaps you
will try to unlink these”.

The performer takes the two single rings from him and
hands them to the assistant on his right, saying: “And will
you, sir, please link up these two rings”.

MOVE 2. (Linking three rings.)

With the left hand still turned back towards the audience,
the single ring nearest the body is taken in the right hand
and handed to either assistant for examination.

Jhe left hand is meanwhile again turned palm towards the
audience.

The examined ring is now taken in the right hand and held
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in an upright position over the rings in the left hand, as i
Fig. so0.

M o ve | is repeated, the left thumb as before releasing the
outerm ost ring and allowing it to drop on to the right hand
fing

W h th g how to b lin ked t le ft h ging
downw d how Fig . D3.

/G 3

th rlng Just released must be the centre one of the three
nked rin

I Picmge the t hrge Ihnked on the. handkercgle when settm%
T fore aH ﬁ centre rlrw mus %ft)ermost
p|cL (‘1 up%?orhn thetngt position when the eight rings are

The left hand is once more turned back towards the audience,
and the single ring nearest the body is taken in the right
hand.

Turning the left hand palm outwards again the ring is
held upright above the rings in the left hand as described in
M o v e I

This ring is then lowered outwards and downwards, and the
outermost ring is released by the left thumb and duly shown
to be linked on to the bottom ring as illustrated in ;. 54.

This is a very effective move, and should be performed
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slowly. The ring will appear to the audience to pass through
the first ring and finally link itself on to the second.

Now turn the left hand again back towards the audience and
quickly lift the bottom linked ring with the right hand sideways
to the right, pulling the three linked rings free from the left
hand fingers and thumb.

These three rings are immediately handed to the assistant
on the performer’s right for inspection.

The performer will now be holding one ring in his left
band. This ring is also offered for examination.

All the eight rings are at this stage of the effect in the hands
of the assistants or the audience.

AupitNce

MOVE 3. (Unlinking three rings.)

The eight rings having been examined are now collected by

the performer in his right hand, and are im m ediately hung
over his left thum b, the left hand being held palm outwards,
the fingers pointing towards the ceiling

The performer asks for the rings in the following order:
Ist The set of two linked rings.
2nd The set of three single rings.

3rd The set of three lin ke d rings.

This position is illustrated in FIG. 55.
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The performer grasps the bottom ring at the point marked
x in FIG. 55 in his right hand.

This ring is raised upwards and hung over the left thumb,
the left fingers closing over the top of the rings.

The rings are at the same moment given a shake with the
left hand.

During this shaking mo rHent the I ft hand |s turned bhac F
tpwards the  audience and t nhed r|n%s 10 etner it

the single ring next to them are fajen In the right hand
shown ‘in FIG.” 56.

The remainder are allowed to slide on to the left elbaw
with an upward movement of the left arm.

The single r|n he hree in the right hand is quickly

ards dowpwar ressure of the right thumb
ﬁwe r?ngs are M as |“ustrated In FIG. s7. .

ovement i easily accomplished if the. two top rings
are eldn Y)out an inch aY)a as pshown at x |n FIG 5ps .
(From the point of view of the audience, the three linked

rings have been taken in the right hand.
Actually, an exchange has been made, and the performer
holds in his right hand two linked and one single ring.)
During the shaking of the rings with the left hand, as
explained above, the patter should run as follows:
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“Do you heara curious sound when | shake these rings?
(Shake therings, turning the left hand towards the audience)

. . “well, you see, they are made of a curious sort of
metal!” (Take the three rings in the right hand and slide the
remainder up the left arm.)

Thethree rings in the right hand (two linked and one single)
are at thispoint shown by the performer to be apparently
all linked, before he proceeds to separate them.

This movement is accomplished as follows:

Holding the three rings in the right hand, as shown in
FIG. 57, the ring marked A is moved upwards and downwards
with the left hand once or twice, and thus proved to be linked
(as it actually is).

The left hand flngers and thumb t[zen take hold of the
centre and top rings at the p0|nt marked IN . 57, and
the rlght I( ers and thumb take hold of the top ring at the
p0|n mar 68 Cin.e. s57.

This ring is now turned with the right hand towards the
body and outwards again several times, being held pivotted
at B in 1. 58, and each time hits the centre ring at the point
o in ric. 58 at the end of each outward turn.
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hi move ent roduces the effect that the single ring is
ImL on to the other two (Imkedg rings. . .

Qe sm%e rlng IS now Jowere down ar%g with the rur;

H d oftom rlnﬁ mar% nF raised Inward
Upwards, bringing the " single rlng |n entre.

The patter runs as follows:

“All one haf to ?0 is to fold the rlngs up in this manner,
and then gently pull one ring away!

F/qg 53

The _centre ripg is . jmmediately .removed and passed for
inspection, togethgr with the twoyllnked rings. d

ring the t these three rings (fwo_ linked and o
it e o R e i
Tg 0\{er e curvet m elrs fiately tax
e Tight nand-and ate Ry, over e ok It irger
shown™at A in FG. .
The t 0 Imke mgs are now taken from the assistants
(leaving them with the single rmg

These two rings. are hu oment over the firs,
second all tmrdg?mgers om [eft han(q1 as shown at s In
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The performer immediately points with his right forefinger
to the single ring held by one of the assistants, and patters
as follows:

“1 want you, sir, to carefully examine the ring you are
holding ...~

The right hand then grasps the two single rings hanging
on the left little finger, marked A in FIG. 59, in place of the
two linked rings it held a moment ago.

The patter continues: ”, . . and to make quite certain that
it is perfectly solid”.

The above patter and action of the right forefinger effectively
covers the exchange of the two linked rings for the two single
ones.

efbﬂogfﬁé%? P%e rings glrgglg&m”n ?Iowed to rIl‘q(Pet uT)antﬂ he

The two rings are now held together at the top in the fingers
and thumbs of both hands, and are swung to and fro (out-
wards and inwards) several times.

Patter as follows: “Watch these rings slowly unlink them-
selves” .

The rings are slowly separated during this swinging move-
ment, a single ring being finally held and shown in either
hand.

The two rings are immediately given out for inspection.

MOVE 4. (“Matter through matter” )
In this effect the silk handkerchief on the tray is made use of.

The flve rin ging on the performers left elbow are
llowed t g?ﬂ qlde nr\qto the IetIO and, and are placed on
the tray, ove the handkerch|e

M(-)FQTE SET OF TWO LINKED RINGS MUST BE UPPER-

The centre portion of the silk is then pulled upwards through
the rings with the right hand.

The “key” ring on the tray is thus added to the five rings
laid thereon.

Holding the handkerchief diagonally in both hands at the
opposite corners, it is twisted ropewise with a circular move-
ment of the right hand, the left hand remaining stationary.

The middle portion of the twisted silk is laid on the raised
left knee, and is then taken in the left hand at the centre.

The performer now asks for a single ring to be handed
to him.
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handkerchief, passed through this ring and a SIngIe
bow s tied in ¢ he silk., as shown in FiG. e1.

k
PusouesEe EC 9 %ﬂmgiestlr:eh Oalzndle |the?rmr%g(rrr]]tedzhf;J mﬁ (ialdcréé
ms pgortmn com%leteq gou h the nnn *

is, end g Slf/ (marked B in FIG. 61) is |mmed at
P}{%@B%eqe té)nd(ﬁ{emar?(e moglGﬁ%l erformers ”8 assmteﬁn egé

|s given to th
chle?e ring, if pulled, will come away free from the handker-

The patter for the above series of moves, from the point
where the performer has asked to be handed a single ring,
should run as follows:

“1 will tie a knot in the handkerchief to prevent the ring
from slipping up and down . . .” (Single bow is tied and
the end “'A” is quickly passed through the ring.) . Wil
you, sir” (addressing assistant on right) “please take hold of
this end of the silk, and you, sir” (to assistant on left) “kindly
hold the other?”

The performer now grasps the ring in his right hand, and,
instructing the two assistants to hold their respective ends
tightly, pulls the ring with a sharp upward movement and
shows it to be free from the handkerchief.

The ring is at once handed out for inspection.
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MOVE s. ("0 o as 1 do.")
A little comedy is effectively introduced in this move.

The six rings on the tray are picked up and held in a
hanging posmon over the fingers of the left hand.

Lhe “ke ” r|ng must be out rmost, v&itg the set of three
g nng er § et 0 two linked rings nearest the
left han d palm uppermost.

The "key” ring is taken in e right hand, held s sh
|n Fls. 62, and the remainder of the Tings are allowe 0 Slide
0 the left elbow.

The three single rings are at this point in the hands of
the assistants.

The performer requests one of the rings to be handed to
him, and tells the assistant on his left to hold the other two.

s

Addressing him, the performer says: ‘‘Now, sir, 1 will
explain the trick to you if you will promise to do as | do . . .’
(The performer hangs the single ring on his (own) left thumb,
and continues) " ... just hang one of the rings you are holding
on your thumb — have you a thumb? — good, now hit the
other ring against it like this” (the, performer hits the ring
hanging on his thumb with the "key’’ ring once or twice. This
will produce a sound of exactly the same resonance as if
they were both solid. He continues to hit the ring in turn
with the assistant, and says) “. . . we are doing this, sir, to
prove that the rings are perfectly solid; if there were a flaw
in them, we should not get a clear sound like this”. (The
performer now holds the two rings as shown in FIG. 63, the
"key” ring being towards the body, and continues as follows)
" . Now, sir, please take a ring in each hand like this, and
move your arms up and down like a duck! You will then
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find that your two rings will become linked.” (Here the per-
former raises his two elbows upwards and then downwards
with a “flapping” movement, and at the same time rotates
the two rings together in opposite directions with an up and
down movement of the two wrists.

Repeating these movements several times, the two rings are
linked at the moment the opening of the “key” ring marked
“A” in FIG. 63, reaches the point marked “B” in the same
figure.

F'Q 65.

The performer displays his two linked rings to the audience
and does not for the moment notice his assistant, who is
still unsuccessfully manipulating his two single rings.

Turning to him eventually he remarks: “Well, sir, you
evidently haven’t got the ‘duck movement’.”

MOR/EfG (Linking fi\l/']e rlings)Ib ” d |d
The five ri eeteowar owed to shae
into_the Lf ?1% again, the set of ﬁree |nél<ed rings being
towards the audience’

Holding the “key” ring in the right hand, with the single
ring hanging on to it, the performer quickly links the “key”
ring on to one of the outer rings of the set of three, and,
moving his elbows again up and down, slowly draws the
three rings away from the left fingers, forming a chain of five
linked rings.

The,.remaining rings in .t eft hand (se two I|nked) are
|mmed|atenf allgwed to"slide back &' left °elho

The five linked rings are held with both hands as illustrated
in FIG. 64, the “key” ring being in the right hand, and the
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performer remarks: “This is an ‘'outsize’ in watchchains !

MOVE 7. (The travelling ring..)

The performer remarks: “I1 will remove one of the links in
‘slow motion’.”’

F(G 64-

Holding the five linked rings as shown in Fig. 64, the left
hand lowers the top ring and quickly disengages it from the
“key” ring.

Keeping this single ring in an upright position, the left hand
then lowers it down to the second ring, then to the third, and
finally the fourth, from which ring it is ‘mysteriously detached’.

During the time that the ring is being lowered, it must be
kept closely up against the rings as it passes each one in
turn. When it is shown to be free from the bottom ring, it
is at once handed out for examination.
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The will appear to the audience to have passed through
each 0{ Re others % efore heing shown free. d .

MOVE 8. (A bunch .. keys)

The two iow e rings of those held in «w. right hand are now
quickly gathered in the left hand and both linked on to the
“The. e then allows he set of two link

erorm en aLow e se two lin e(li rings o
hIS e?b o S?Id(?‘ into t Ht hané and. these also ale a
linked on to the “key™ ring.

He then asks for the three single rings, and these are linked
on with the others.

During this move the left hand should shake the rings con-
tinuously, making as much noise as possible.

The rings are then displayed as shown in FIG. 65, with the
remark: “This is an imitation of a bunch of keys .

The rings are finally shown to be apparently all separate
in the following manner:
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The left hand is passed, palm upwards, through the eight
rings at the point marked “X ” in FIG. 65, and they are allowed
to rest on the outstretched fingers.

The "key” ring is then lowered with the right hand and
is quickly disengaged from the eight rings.

This move can be made rapidly owing to the fact that
the opening of the “key” ring is half an inch wide.

This ring is immediately placed over the left hand fingers
against the outermost of the three single rings, the curled up
fingers concealing the opening.

The patter runs as follows: (To assistant on left) “Will you
kindly breathe on these rings, sir, it will cause them to become
immediately separated”.

Standing with the right side of the body towards the audience
the right hand is held palm upwards just under the top of
the “key” ring.

This ring is then released by the left hand thumb and
allowed to fall on to the fingers of the right hand, the opening
being concealed by the right thumb.

The three single rings are next dropped one by one on to
the right fingers, the right hand moving a short distance away
from the left hand as each one of the single rings are dropped.

Next, the set of two linked rings are dropped singly, the
right hand again moving away after receiving the second ring.

Lastly, the set of three linked rings are allowed to drop
singly on to the right fingers, and the trick brought to a
conclusion.

N o te

Many magicians who perform the “Chinese Rings include
the formation of various “Figures” with four of the rings (“key”
and set of three linked) such as the “stirrup”, “garden seat”,
“school globe”, etc.

These and other figures are clearly described with photo-
graphs in “The Modem Conjuror” (Lang Neil) to which work
the interested reader is referred.

If it is desired to include figures in the routine described
above, these should be performed at the conclusion of wmove
7 (“The travelling ring”) when the ‘key” and set of three
linked rings will be ready in the hand.

(More Magic of the Hands, continued in Part 11
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Chapter V.

HANDKERCHIEF SECTION.
Dyeing by Wireless,”
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CHAPTER V..

“DYEING BY WIRELESS.”

An original silfz effect_presented by the Author for a season
( d at St. Ggorge’s Hal¥, London.s)

My old friend Max Sterling was kind enough to review my
first book, “The Magic of the Hands,” and immediately
enquired why “Dyeing by Wireless” was not included therein.

I told him that it was already in my note-book for a sub-
sequent publication, and 1 here submit the effect for the
approval of my readers.

E ffect.

A *“scientific” looking piece of apparatus is seen standing
on the magician s table. Above it is a “wireless aerial” on
which repose five different coloured metal plates.

A white silk handkerchief is shown and pushed into an
empty matchbox.

The box is then placed against one of the metal plates,
and the “wireless influence” is turned on for a moment.

There is a buzzing sound, and on removing the silk hand-
kerchief from the matchbox, it is seen to be dyed the same
colour as the plate on which it has rested.

Both the box and the silk are handed out for examination.

A second plate is now selected by the audience, and another
white handkerchief is dyed to its corresponding shade.

A third plate is chosen, and a white silk again dyed
accordingly.

Finally, the magician demonstrates the curious effect obtained
if a white handkerchief is placed in a matchbox and held
for a moment against each of the plates in turn.

When this silk is removed from the box it is seen to be
dyed rainbow fashion into all the colours on the plates.

* - - - -
Method.
The accomplishment of this effect depends upon the use
of a sleight with two matchboxes.
This excellent move was published in “Novel Notions”
(Robertson Keene) and the present effect “Dyeing by Wire-
less” is built round this sleight.

The details of it are as follows:
A closed matchbox, containing a coloured silk handkerchief
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twelve inches squarg, is held .in the left hand and displayed
to the audienceqas ﬁlustrate in F[lE %6 “A ey

The right hand contains (unknown to audience) an empty
matchbox which is finger-palmed as shown in Fig. 66 “B”.

The right hand now covers the box in the left hand and
apparently opens it.

Actually, the thumb of the right hand pushes the drawer
of the empty finger-palmed box upwards at the moment the
left hand box is covered and the half open box is left in a
;ln:osition covering the left hand box exactly as illustrated in
IG. 66 "c”. This drawing shows a side view, exposing the
hidden box; the left hand really faces the audience as shown
in Fig. 66 “A”

()
A C

The right hand now picks up a white handkerchief from
the table, tucks it into the half open matchbox and the thumb
and fingers of that hand then close the box.

Immediately this uppermost box is closed it is again finger-
palmed in the right hand fingers and that hand withdrawn,
leaving the original matchbox in the left hand (believed to
contain a white silk instead of a coloured one).

The above moves are performed with the right side of
the body turned towards the audience the whole of the time.

The sleight is by no means difficult to acquire.
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We will now consider the stand. In FIG. 67 the top sketch
“A” illustrates the general layout.

"DYS/AIO by wireless'*

F/<* 67
The lower drawing “B” shows the working parts in detail.

They are as follows:
1 The base is of xin. wood, I5in. by 2iin. and stands on

four small feet attached to it.
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2 The two upright panels are of ||n or lin. wood, 18in. by
2{in. A hole is bored in each piece a quarter of an inch
from the bottom, in the centre. 1

A screw bolt is let into both ends of the base (1), and
the side pieces are screwed on to it by a small wing nut
and washer. This is shown in detail in the bottom left
hand figure “C”.

Two small holes are also bored in each side panel near
the top about two inches below each other. The upper
hole is near the back, and the lower one towards the
front., A piece of thin black round elastic is then threaded
through these holes to represent a wire ‘aerial,” as shown
in the top drawing “A”.

The elastic should be fixed to the side pieces so that
it is stretched taut when the stand is screwed up in
position.

3 This consists of a rounded piece of wood six inches in
length and one and a half inches in diameter.

The wood is covered with green string wound round it

to represent an electrical coil. It is screwed on to the
base, being held by two side supports made of tin as
illustrated.

Two pieces of flex are attached to either side of the
wood and the opposite ends are hooked on to the bottom
‘aerial’. (See top sketch.)

4 These are two small bedstead knobs to imitate trans-
mitters, and are fixed on to the base.

5 Thisisa ‘buzzer’, obtainable at any electrical store for
about eighteen pence. It is screwed to the base.

6 Thisisa small switch fixed to the base and connected
by a piece of flex to the buzzer.

7 Thisis a dry battery connected by flex to the switch.

The coloured plates are made of tin.

Five pieces are cut 4in. by 2iin. Each end is bent half an
inch in opposite directions, as shown in the right hand lower
figure “D”.

They are painted respectively red, blue, yellow, green and
pink, and the backs are painted black.

The bottom portion bent at right angles, serves as a ledge
to hold the matchbox, and the top bent in portion as a means
of hanging the plate on to the uppermost of the two ‘aerials’
stretched across the top of the stand.

The elates hang at an angle, thus preventing the boxes
from falling off.
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The wooden base and sides should be painted black, with
the front edges of the panels gilt. This will give the effect
from a short distance of ‘‘wireless masts” .

Additional details may be left to the reader’s imagination.

For example: Five small coloured electric bulbs could be
fixed along the bottom of the base, corresponding with the
mcolours on the plates above, and made to light up when
the matchbox is placed on that particular coloured plate and

the buzzer switched on.

In addition to the wireless stand described, the magician
will also require:
7 empty matchboxes.
4 white silk handkerchiefs, 12 inches square.
5 silk handkerchiefs, 12 inches square, coloured respectively
red, blue, yellow, green and pink
1 rainbow or jazz patterned silk, 12 inches square.

FIG 68

.Setting and Presentation.

The stand is placed towards the back of the table.

Each of the six coloured silks is pushed into a drawer of a
matchbox, and the boxes closed.

The boxes are placed on the table togﬂ&er s&e}&qi g on
their narrow sides in front of the ‘buzzer’. ( . 67 S

The coloured silks inside the boxes are in the same order
from left to right as the coloured plates on the ‘aerial’, with
the rgénbow silk in the box on the extreme right as shown in

FIg.
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. See that the backs of the drawers are in each case on the
left.

The four white handkerchiefs are laid together on the table
in front of the matchboxes, which, they partially conceal.
(Fig. 67 “A ™)

The seventh (empty) matchbox is finger-palmed in the right
hand, as shown in FIG. 66 “B”, and all is now ready for the
presentation of the effect.

A suggestion for “patter” is here given, together with the
working details and presentation of the effect:

“Ladies and gentlemen, in these advanced days of wire-
less and television, anything seems possible.

“After a great deal of experimenting 1 have evolved a
method of dyeing white handkerchiefs by wireless.

“This is my apparatus” (lift off one of the coloured plates
from the ‘aerial’ and show it) “a few specially prepared metal
plates” (replace plate) “which are operated by an electric
coil and two powerful transmitters” (indicate these). “When
these are switched on” (switch on buzzer) “the required
colour is produced. 1 will give you a preliminary test.”

(Pick up the matchbox containing the red silk from the
table with the left hand, and at the same time take up one
white silk from the bunch in the right hand which contains
the finger-palmed empty matchbox. Hang the white silk for
a moment over the left arm.)

“1 will push this white handkerchief into an empty match-
box.”

(Open the box with the rilg_;ht thumb, performing the sleight
described and illustrated in FIG. 66, “A, B and C”, and pro-
ceed to tuck the silk into the matchbox. Then close the box
with the right hand as described, the box containing the
white silk being left finger-palmed in the right hand. The above
sleight is performed with the right side of the body turned
towards the audience.)

During the above movements the patter continues as follows:

“If 1 were to place the handkerchief directly over any one
of those plates it would immediately be disintegrated into
atoms. | have found that a wooden box concentrates the
electric force. Now watch the effect of the wireless rays on
a white handkerchief” .

(Lay the box in the left hand on the red plate, and, in
the act of switching on the buzzer with the right hand, the
finger-palmed box is left on the table on the extreme right
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of the other boxes. (See “X ” in FlG 67). Leave the buzzer on
for a few seconds, then switch off, remove the matchbox
from the plate, and open it, taking out the red silk.)

“You notice, ladies and gentlemen, that the white hand-
kerchief has appropriated the colour of the plate.

“1 used to make my living by wireless — now you see |
am 'dyeing' by it!”

(If desired, the red silk and matchbox can at this point be
offered to the audience for inspection. In either case the red
silk is finally placed on the right hand side of the table. The
empty matchbox is then apparently placed ainst the others
gon the left hand _side; . it is, however, actugﬁy retained In a
finger-palmed position in the right hand, in readiness for the

next move.)

“Now, will anyone please name any other colour on those
plates — green — thank you.”

(Whichever of the four remaining colours is called out, the
left hand picks up the box containing the named colour; the
right hand at the same moment lifts up a second white hand-
kerchief, hanging it as before over the left arm. Thus: Suppos-
ing green’ to have been called out, the left hand would
pick up the third matchbox from the left (remembering that
the red’ box has already been transferred to the other endl.
The same moves are gone through with the two boxes vric
66 “A, B and C”) the silk tucked into the empty box, the
box closed up, finger-palmed in the right hand, and the box
containing the coloured silk placed on the corresponding plate,
the patter proceeding as follows):

“Please remember that a freely selected colour has been
called out. We will now leave matters to the wireless ray.”

(Switch on the buzzer again for a moment with the right
hand, at the same time Ileaving the finger-palmed box on
the right of the others as before.)

“Some people have imagined that this effect is accomplished
by a reflection of coloured light on the white handkerchief.”

(Switch off buzzer, remove the box from the plate, and
draw out the coloured silk.)

“| can assure you, however, that this is no optical illusion.
Here is the white handkerchief dyed by wireless.”

(Place the coloured silk on the right side of the table with
he red one, and the Fox ?pparentw on the heft with the others
ut retaining It as betore finger-palmed in the right hand.)

“Now just one more colour please.”



90 More Magic of the Hands

(Another colour is selected by the audience and the above
moves are repeated, the patter running as follows):

“Some people have asked me to perform some curious
things with this machine. For example, a blonde young lady
the other day wanted her hair dyed red! 1 hope to perfect
this invention one day and dye the whole world a peaceful
pink!” (Removing coloured silk from box.) And here, 1
think, is another handkerchief dyed to the chosen shade.

"Now, in conclusion, 1 would like to show you the very
curious effect that is obtained if 1 place a white handkerchief
in a matchbox and hold it for a moment against each of these
plates in turn.’

(Place the coloured silk on the right side of the table with
the other two ‘dyed’ ones, and place.the IBOX apparently . gn
fhe feft with the others, ut retaining it as before In the ng%t
dNd. The left hand picks up the box containing the jazz silk.
The right hand at the same moment lifts up the last white silk
and hangs it over the left arm.

The moves with the two boxes are repeated, the white silk
tucked in the empty box, the buzzer switched on, the right
hand leaving the finger-palmed box again on the right of those
on the table.

The box in the left hand is held for a moment against each
of the five plates in turn, and the buzzer then switched off.
The matchbox is opened, and the jazz silk pulled out.)

“This, you see, is what happens if one gets the colours
mixed up ! But 1think 1have proved to you all the possibilities
of ‘Dyeing by Wireless’.”
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CHAPTER VI.

BILLIARD BALL SECTION.
AN EFFECTIVE VANISH AND RECOVERY.

| have a few additional sleights to add to those already
described in my first book, "The Magic of the Hands”.

For the first one a little practice will be necessary, but its
acquirement will, 1 feel sure, appeal to the sleight-of-hand
enthusiast.

In effect, a billiard ball is vanished, both hands are shown
to be empty, and the ball is subsequently reproduced.

A reference to the accompanying sketches will make each
move clear.

The ball is first apparently placed in the left hand, but
actually palmed in the right, and then caused to disappear.
Any vanishing sleight which leaves the ball finally palmed in
the right hand can be used for this. | personally utilise the
“drop” sleight, a description of which is here given:

Standing with the right side of the body towards the
audience, place the ball openly in the left hand; close the fist
and casually show the right hand to be empty.

Turn the closed left fist knuckles outward, and in the act
of making a few "passes” over it with the right hand (held
back outwards) the ball is allowed to drop into the fingers
of the right hand as the two hands are momentarily together
the right hand immediately below the left, and the two thumbs
actually touching each other as the ball is dropped.

The right hand continues to make a pass or two, during
which time the ball is quickly gripped in the palm of t'iat
hand.

The left fist is then opened, and the ball seen to have
disappeared.

Whatever sleight the reader may choose to make use of
for this initial vanishing of the ball, the movements for showing
both palms to be empty simultaneously proceed as follows:

With the right side of the body still turned towards the
audience and the left hand open, having just vanished the ball,
the two palms are brought together, and the ball is gripped
in the left hand palm.

This hand is immediately raised back outwards, the two
thumbs touching each other as this is done, and is held in the
position shown in FIG. 69 "A’ .

93



04 More Magic of the Hands

The right hand is then turned palm outwards and the palmed
ball in the left hand is gripped at either side by the top joints

AN EFFECTIVE VANISH AND P£COVE?*Y-
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Fig 69

of the right hand middle and third fingers, as illustrated in

Fig. 69 “B”
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The next two movements, in which both palms are shown
to be empty at the same time, will require a little careful
practice before a mirror.

The left hand is very quickly turned palm outwards and
the hands displayed for a moment as illustrated in FIG. 69
nem

Then, turning the two hands a little backwards and away
from the audience, the open fingers of the left hand are
quickly passed between those of the right below the ball, as
seen in FIG. 69 "D ”.

'The hands are now immediately brought to a position facing
the audience and held level with the mouth, .. the body also
turns in the sam . direction. This is illustrated in ¢ ,. 69 "£ 7.

It is in practising the above two moves that a mirror will be
found necessary in order to master the angles of the quick turn
of the left hand, and the upward and outward turn of the hands
in order to ensure that the ball remains absolutely invisible to
the audience during their execution.

The body now faces towards the left, and the hands are at
the same time kept m a position facing the audience, twisting
outwards as the body faces towards the left, the right hand
being now below the left, as shown in PiG. 69 “F~”. In this
position the empty palms are again displayed to the audience.

Care must here again be exercised that the ball is not
glimpsed by anyone during this turn of the hands.

From the above position the left hand fingers are quickly
withdrawn from their interlocked position, and the right middle
and third fingers are bent inwards transferring the ball to the
palm of that hand.

The two hands will now be in the position illustrated in
FIG. 69 "A”, but with the ball palmed in the right hand.
It can be reproduced in any manner desired by the performer.

The above described sleight, carefully acquired, will make a
"worth while” addition to any ball routine.

A COMEDY BALL MOVE.

1 have found this effect particularly entertaining when pre-
senting the "production of billiard balls” trick before a juvenile
audience.

A prepared billiard ball is necessary for the performance of
this move.

I will first describe the simple construction of the ball and
the method of using it, followed by an explanation of the
routine 1 have been in the habit of working.
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Take a ii or It inch sized billiard ball and bore a hole into
it of such a diameter and depth as to allow the top joint of
the right thumb to be easily inserted into it and withdrawn.

The move is performed as follows :

The ball is first palmed in the right hand and duly “pro-
duced” in any manner desired, with the hole, of course,
turned away from the audience.

The ball is then taken in the left hand.

The fingers of the right hand now close inwards and the ball
is placed on top of the fist.

In the act of doing this, the right hand thumb is inserted in.
the hole, and the ball held balanced on the thumb.

F#G. 70 shows the position of the right hand as seen oy the
performer.
The fingers of the right hand are held in their curved posi-
tion about an Inch or so away from the palm.
As seen by the audience, however, the hand will appear
to be closed into a fist.

FIC 71.

The left hand now approaches the ball and apparently
removes it from the right hand fist; under cover of this move-
ment the right hand thumb is quickly bent inwards at i]é t?f
joint, thus lowering the ball into the position shown in . .

The right hand fingers should remain quite stationary in
their curved position during the performance of the above
movement.

The ball is duly *“vanished” from the left hand, and it is in
the manner of its re-appearance that a good deal of comedy
can be introduced.



More Magic oj the Hands 97

Immediately the left hand opens, showing the ball to have
mdisappeared, the top joint of the right hand thumb is quickly
straightened out aﬁrén, bringing the ball once more into the
position shown in . 70.

' The magician is still gazing at his empty left hand, and
apparently does not notice the happenings of his right.

The extremely rapid re-appearance of the ball on the right
hand fist immediately the left hand is opened, always makes,

| find, a definitely humorous appeal to the younger m;mbsrs
of an audience, and it is one of the few existing moves that

can be repeated with effect.

It should be performed with the body turned slightly to the
left.

Here is a routine for the production of four billiard balls,
with the above move included:

Load the balls beforehand as follows:
I ball in the right hand coat or trouser pocket.
I ball in the left hand coat or trouserpocket.
1 ball vested centre in a clip.
The special ball described is palmed in the right hand.

Start by producing the palmed ball. This is placed on the
right hand fist, the thumb being inserted in the opening as
described.

The left hand apparently removes it, the ball, however,
re-appearing on the right hand fist.

This movement is again repeated twice, and should be
performed fairly quickly.

The ball is then actually removed with the left hand from
the fist.

The magician, holding the ball in his closed left hand, looks
apprehensively at the right hand, as if expecting the ball to
re—-appear again at any moment, and satisfies himself, and the
audience, that his right hand is really empty.

The right hand now makes a few passes over the ball in
the closed left hand, and the “drop sleight” (previously
described in this chapter in “An Effective Vanish and
Recovery’’) is executed, leaving the ball palmed in the right
hand.

The left hand is then shown to be empty and ball No. 2 is
produced from the right hand pocket. This ball is taken in the
left hand.
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(As the right hand removes this second ball from the right
hand pocket the fingers and thumb turn the palmed ball
into position to enable the thumb to be later inserted into
the hole. This sounds difficult in cold print; actually there
is ample time, whilst the hand is placed in the pocket, to
‘feel’ the opening in the palmed ball and to turn it upwards
with the fingers and thumb.)

Displaying the ban N the left hand the right hand thumb is
straightened out and a ball immediately appears on the fist of
that hand.

The magician appears surprised at this sudden appearance
and blows hard on the ball; it immediately disappears from
the fist, by lowering the thumb quickly as explained.

The ball in the left hand is immediately placed on the right
fist and the third ball is produced, held between the first and
second fingers, from the left hand pocket.

The second ball (on the right fist) is now placed in the left
hand between the middle and third finger-tips, and the first
ball re-appears once more on the right fist.

The magician, in desperation, swallows the ball; as it is
brought near the open mouth the thumb is again bent inwards
quickly and removed from the hole. The right hand moves
straight down to the vest and the fourth ball is produced; this
is placed between the third and little fingers of the left hand.

Displaying the three balls in the left hand fingers the first
ball again appears on the right fist.

This ball is placed in the left hand between the first finger
and thumb, the thumb effectively concealing the opening in
the ball.

All the four balls can now be safely shown on all sides and
the effect thus concluded.

A “PASSE PASSE” BILLIARD BALL EFFECT.

The transposition of two different coloured billiard balls,
each covered with a handkerchief of their respective shades
and placed on two candlesticks, is well known at any rate to'
billiard ball magicians.

The method about to be described can perhaps be regarded
as a “new angle” on the old trick.

For those of my readers who have not performed the original
sleight 1 will first give a brief description of its working;

On the magician’s table are seen a red and a blue billiard
ball, together with two similar coloured handkerchiefs.
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The performer, unknown to the audience, has an extra blue
ball palmed in his right hand.

Facing left he picks up the red ball from the table and holds
it between the thumb and first finger of his right hand.

The ball is then covered with the red handkerchief and both
are taken in the left hand.

That hand, however, instead of taking up the red ball under
the handkerchief picks up the blue ball direct from the palm.
As the handkerchief is lifted clear of the right hand the red
ball is quickly transferred to the palm of that hand.

The (blue) ball, covered with the red handkerchief, is placed
on the candlestick.

The blue ball is then picked up from the table, the above
move repeated and the ball placed on the second candlestick.

With a wave of his hand (or wand) the magician commands
the two balls to change places.

On the handkerchiefs being lifted this transposition is seen
to have taken place.

The method about to be described, whilst not materially
altering the presentation of the above effect, enables the per-
former to casually show his right hand to be empty after the
ball and handkerchief are taken from it with the left hand and
placed on the candlestick.

In the old method this was not possible, as the right hand
contained a palmed ball, as already described.
Requirements and Setting.
One red and two blue billiard balls.
A red and a blue silk handkerchief, each 18in. square.
Two candlesticks, preferably about 8 to 10 inches in height.

Hang the silks over the candlesticks and then place a cor-
respondingly coloured ball on top of each.

The extra blue ball is secretly palmed in the right hand,
and everything is now set for the performance of the effect.

P resentation.

Standing with his right side towards the audience, the per-
former takes the red ball from the candlestick with his left
hand, and displays it on all sides.

The right hand (containing the blue ball) is now closed into a
fist and the red ball placed on it.

The red silk is next removed from the candlestick with the
left hand and draped over the red ball.
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The left hand now grips the red ball with the thumb and
first finger through the folds of the handkerchief.

At the same time the third and little fingers of that hand
take hold of the blue ball at either side through the silk.

Fig. 72 illustrates the manner in which the two balls are
held between the fingers of the left hand, the handkerchief
being shown in dotted lines.

The silk is held for a moment above the candlestick and
the right hand casually shown to be empty; the attention of
the audience, however, should not be directly drawn to this
fact.

The left hand now lowers the handkerchief over the candle-
stick.

During this movement the front bottom edge of the hand-
kerchief is gripped between the fork of the right thumb and
the forefinger of the right hand, and slightly raised upwards,
with the fingers of that hand extended under it, apparently to'
allow the silk to drop easily over the candlestick.

It is at this moment that the main sleight is executed

left hand is tilted a little f the t d) ball
IS E;Q?OV\?d t%ndIS I|neoath|e gu(%]rwirﬂeanﬂnggrsog rﬁe ng%
hand under cover fthe handkerc

irst ne f the left hand then grasp, the
blueHPtﬁnr chﬁ fol sgo t% th d?(ercrﬁe? and pPaCEle on
top ot the can estic

This is illustrated in FlG 73. The action of raising the bottom
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of the handkerchief is a natural movement one would make
to allow the silk to drop easily over the candlestick.

The right hand containing the red ball is now formed into
a fist, and the blue ball is then taken from the second candle-
stick with the left hand and placed on the right hand fist.

The left hand now removes the blue handkerchief from the
candlestick and drapes it over the blue ball.

The dropping of the top ball into the right hand fingers
already described is repeated, and the red ball placed on top
of the second candlestick covered with the blue silk.

The palmed ball in the right hand can be disposed of at this
point, if desired, in the act of picking up a wand, fan, or
pistol from the table.

The two handkerchiefs are lifted from the candlesticks in
due course, and the transposition of the billiard balls shown
to have taken place.

The candlesticks should be placed on the table about twelve
inches apart.

The above effect can be effectively included in any billiard
ball routine, and should be performed at the point when, say,
two different coloured balls have been produced, the third
extra ball being then secretly obtained from the body or table.
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CIGAR SECTION.



CHAPTER VI

CIGAR SECTION.
PRODUCTION OF CIGARS FROM A PURSE.

This is an excellent "impromptu” effect for the cigar smoker.

A small purse is taken from the pocket, opened, and a
cigar twice the depth of the purse pulled from its interior.

Replacing the purse in his pocket, the conjuror swallows
the cigar, and immediately reproduces it from beneath his
waistcoat.

The cigar is handed to a friend (or an enemy, as the case
may be, according {0 the brand n.

Removing the purse once more from his pocket, the magician
opens it and pulls out another cigar for himself.

The purse is at once handed out for examination.

The requirements for the performance of this effect are
very easily obtained.

Two small purses, without a centre opening, and measuring
not more than two inches square, are necessary; also two real
cigars 3i to 4 inches long.

One of the purses is prepared in the following manner:

slit about 1J inches in length is cut across the centre of
one side, as shown in FiG. 74.

'FROM PERFORMERS
V/IEW-POINT,

FIG 75

The end of one of the cigars is then inserted in the opening,
and the closed purse and cigar placed in the left hand trouser
or coat pocket, together with the unprepared purse.

The second cigar is vested, to be subsequentlv reproduced
when the first cigar (after being taken from the purse) is
"swallowed”. 105
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The working details of the effect should now be clear.

The purse and cigar are first removed from the left-hand
pocket and held as shown in FIG. 75.

The right hand opens the purse and slowly pulls out the
cigar.

The closed purse is then replaced in the left pocket.

The “swallowing” of the cigar is performed as follows:

The cigar is held at its tip in the right hand, between the
thumb and middle finger, and the other end placed between
the lips.

The right hand, holding the tip as explained, is now raised
upwards to a position level with the nose, the cigar swinging
upwards with it, the opposite end being still held between the
lips.

The right thumb and fingers then swing the cigar into the
hand, where it is quickly gripped at either end between the
first joint of the middle finger and the lower part of the palm.

The right hand is now immediately lowered until the fingers
are touching the lips, as if pushing the cigar into the mouth.

The right hand then moves downwardsand produces the
second cigar from the vest.

This cigar is taken in the left hand and offered to the
spectator, the right hand casually dropping to the side.

The unprepared purse is now removed from the left pocket
and opened with the fingers and thumb of the right hand.

As the purse is opened, the right hand quickly forces the
palmed cigar into it by bending the right hand inwards.

One half of the cigar will be protruding from the top.

.This portion of the cigar is hidden by the right hand fingers.

The left hand now grasps the lower end of the cigar through
the outside of the purse and the right hand fingers move upward
along the cigar as if pulling it out.

As soon as the fingers reach the top ofthe cigar, the left

hand fingers release their pressure on thelower half of the
cigar and the right hand continues its upward movement,

pulling it clear of the purse.

A very little practice before a mirror will convince the reader
of the effectiveness of the above move.

All that remains now is to produce your box of matches
(magically or otherwise !) light up the cigars, and in course
of conversation hand the purse for inspection.
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SERIES OF SLEIGHTS AND MOVES FOR THE
PRODUCTION OF FOUR CIGARS.

The routine described below presented with the accompany-
ing patter will be found an effective item for smoking concerts,

clubs, masonic functions etc.

The only apparatus required is a packet of cigarette papers
and four cigars; these can either be ‘the real thing’ or made of

wood.

If the latter is decided upon, mahogany should be selected.

* This is a natural cigar coloured wood which does not require
painting, and with a cigar band pasted round the centre the
jesemblance is exact.

These imitation cigars can be made to the specified length
by any wood turner; the cigars should be about four inches long
and flattened at one end.

They are ‘loaded’ on the body beforehand in the following
manner:

One cigar in the right hand coat or trouser pocket.

Two cigars in the left hand coat or trouser pocket.

One cigar vested. (Centre).

(A fountain-pen clip of the spring ‘armlet’ variety obtainable
at most stationers, and illustrated in FIG. 76, makes an excel-
lent holder for keeping this cigar in position).

M ethod :
MOVE 1

Production of the First Cigar

The performer commences by removing one cigarette paper
from the packet.

This piece is taken in the left hand and the packet placed in
the right hand pocket.

In doing so the cigar previously placed therein is secretly
removed with the right hand, gripped between the top joint of
the middle finger and the base of the palm.

The cigarette paper is then held at one end between the
right hand finger and thumb.

The back of this hand (containing the palmed cigar) is of
course facing the audience.

Keeping the right hand stationary in this position the left
hand twists the other end of the paper round twice in the
manner illustrated in FIG. 77.

The left hand thumb and first and second fingers now hold
the paper in the centre and roll it into a strip.
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With the body still facing the audience the paper is then
taken at each end between the thumb and first finger of each
hand as seen in FIG. 79.

PRODUCT 10 N OF FOUR CIGARS (PUJi i)

When this has been done each end of the paper will be
spread out somewhat in the shape of a dumbell as shown in
Fig. 8.
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The palm of the left hand is now turned for a moment to-
wards the audience and then inwards again.

The rolled strip is now formed into a loop with a turning
movement of the right hand. During this action the cigar is
secretly transferred to the palm of the left hand in the following
manner:

Holding the paper strip as shown in FlG 79 the two hands

approach each other and, the upper end of the cjgar i rippe
between the tips of the (UMD and third ﬂnger of the Teft han

as the right hand commences to twist the paper into a loop.

The middle finger of the left hand immediately swings the
cigar into the left palm, where it is held at each end between
the top joint of the left middle finger and the base of the
palm.

In twisting the paper into a loop, the right hand turns palm
outwards and leaves the right hand end of the loop between
the left thumb and first fjn_ger, ]

FIG. 80 shows the position of the hands at this stage of the
sleight.

During the above movement the empty palms of both hands
have thus been shown to the audience.

The paper loop is now shown to the audience, and then
rolled into a ball with the right hand fingers and thumb.

The cigar is then slowly pulled from the left hand fingertips
with the right hand, as illustrated in Fig. 81.

In displaying the cigar to the audience the paper pellet is
allowed to drop unseen to the floor.

ThE cigar hs now held in the centre between the right hand
thumb and third flnger and placed against the open palm of
the left hand.

As the left fingers apparently close over it, the cigar is
gripped and palmed between the middle finger and the base
of the palm of the right hand. This hand is then casually dropped
to the side.

The left hand is duly opened and shown to be empty.

(If the reader already performs cigarette or cigar effects,
any of his favourite sleights may be used for the above
vanish. Other cigar moves and vanishes are exp, aineq7 nd
illustrated in “The Magic of the Hands,” Chap. [, p. 43
The left hand now goes to the left pocket, and removes the

cigar previously placed therein, apparently the one just
vanished.
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This cigar is immediately taken in the right hand and held
at one end between the thumb and fingers.

PRODUCTION OF FOUR CIGARS (PUteH)

Production of the Second Cigar.

The performer faces towards his left. FIG. 82 shows the posi-
tion of the cigars in the right hand.
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The right arm is now moved in a small circle towards the
body and away several times.

The arm then makes a few circles in the opposite direction,
and during the course of this latter movement the top q)f th

almed C|gar |s g_lrlpped t each Sld[f bet\av ﬁn the |rs t Ig
C

ertip f th
%gl; Sthe midale fmger 0 \r/]vgr an dovfr?vrvaord © e
then

This is shown in FlG 83. The inner side of the thu i)
pushes the cigar upwards into the position shown FG

Holding the two cigars thus, the cigar just produced is taken
in the left hand and thrown towards the audience.

It has, however, vanished !

The method of performing this sleight is as follows:

The eft ha IS prought in front of the lower cigar, pac
outwards, in the posﬁgonggwown |rn FIG. 85. o, back

As the left hand fingers apparently close over this cigar, the
thumb of that hand is quickly moved inwards towards the body,
and pushes the cigar into the right hand palm.

The cigar during this movement pivots inwards between
the left thumb and middle finger.

The left hand now makes a throwing movement towards the
audience, and is then shown to be empty.

The left hand goes to the left pocket and removes the cigar
previously placed therein, apparently the one just vanished.

The cigars are then held in the position illustrated in Fig. 86.

MOVE 3.
Production of the Third Cigar.

This is a most effective sleight, and is performed with the
body facing the audience.

The two cigars already produced are held one in each hand
between the two thumbs and upper joints of the first fingers.-

The backs of the hands are towards the audience, with the
fingertips almost touching, as illustrated in Fig. 86.

(? backs. of the hands outwarge Ope n?htft ngﬂg

crosswme agalnst the oute thg
é are turne nwargs an éownw rds towardi
to their origina

cigar and
thep outé/vars ana upwaras

body
position shown In F

The audience still only see two cigars.

The above movements are apparently reversed, and the third
cigar is produced in the following manner:

Cl%lélgelgm?a%e
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Holding the cigars as shown in FIG. 86, the left hand is turned
palm outwards, and the top end of the palmed cigar is gripped
at either side between the left hand thumb and first fingertip, as

shown in FIG. 87,

The cigar in the right hand is then immediately turned
outwards in a circle right round the left hand, with a wrist
movement, finally arriving in the position shown in Fig. 88.

The sudden appearance of this third cigar between the other

two will be found extremely mystifying to an audience, and a
short practice of it before a mirror will convince the reader of

its efficiency.

The cigar held in the right hand is now ‘swallowed” as
described in the preceding effect in this chapter, "Production
of Cigars from Purse,” and is then reproduced from the clip
in the centre of the vest, apparently the cigar just swallowed.

This cigar is now placed in the left hand, with the other two,
as illustrated in FIG, 89, and the right hand, containing the
palmed cigar, is casually dropped to the side.

MOVE 4.
Production of the Fourth Cigar

In accordance with the patter given below, the magician now
“pinches” the top of one of the cigars in his left hand with
the right hand finger and thumb, and, moving that hand away,
a fourth cigar is seen at the fingertips.

This last cigar, already palmed in the right hand after the
“swallowing sleight,” is quickly produced at the fingertips in
the following manner:

The cigar is palmed in the position shown in FIG. 78"

The first and third fingertips grip the top end about half
an inch down and lift the cigar clear of the palm in exactly
the same manner as described in Move 2.

The tip of the thumb is then placed behind the cigar and
quickly shoots it up into sight, held at the extreme fingertips.

This cigar is placed in the left hand with the others and the
effect concluded.

PATTER.
M o ve 1.
“All that | require for this problem, ladies and gentlemen, is
a packet of cigarette papers”.
(Remove one paper from the packet and place packet in
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right hand pocket, secretly obtaining cigar in the right hand.)

“1 shall first of all give this paper a twist".

(Twist paper in centre.)

"But please do not imagine that 1am going to ‘twist’ you in
any way! Next | roll the paper roughly into the form of a
dumbell”.

(Roll paper.)

"Then | make a loop like this .

(Left palm shown empty and cigar then secretly transferred
to the left palm.)

"Now watch me carefully. 1 squeeze the loop into a small
pellet, and it becomes a cigar".

(Pull out cigar.)

"And that is one of the cheapest methods | know of getting
a cigar. Let me offer a little advise to those of you who smoke
cigars. Never squeeze your cigar too tightly in your hand” .

(Apparently place cigar in the left hand, palming it in the
right.)

"If you do, you will find that it will evaporate and probably
congeal in your pocket’ .

(Produce second cigar from left pocket and place it in the
right hand.)

M o ve 2

"Should you require another cigar for a friend, or an enemy,
as the case may be, just give your cigar a twist; but never twist
it from right to left. If you do, the leaf will only wind round
tighter. You must always ‘untwist’ from left to right; then the
leaf will unwrap and form another cigar”.

(Show second cigar.)

"Now you are in a position to offer one to your friend; if
he accepts, throw it over to him” .

(Take the lower cigar in the left hand and vanish it.)

“But always have another one in your pocket in case he
does not appreciate that kind of conjuring’’ !

(Remove third cigar from the left pocket.)

M o ve 3

“‘Should you require a third cigar, you must make a “bob”.
But never ‘bob’ inwards from the outside, because nothing will
happen. Always ‘bob’ outside from the in, so to speak, and
you will then get three fourpennv cigars — that’s the ‘bob’ "’ !

(Produce the third cigar.)
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“l rarely smoke cigars myself; | usually swallow them
instead” .

(Swallow the cigar in the right hand.)
“In that way 1 am able to use them over and over again”.

(Produce the fourth cigar from clip in vest, and place it
in the right hand.)

M o ve 4

“Another effective way of obtaining cigars is by the “pinch-
ing” method. Please do not misunderstand me, | do not mean
burglary ! Just pinch the end off your own cigar, shake it out,
and there you are”.

(Show the fourth cigar at right hand fingertips.)

“1would like to say in conclusion that | could go on produc-
ing these things till further orders, but the tobacco union does
not allow me to make more than four cigars a day so that
ends the problem™.
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CHAPTER VIII

MISCELLANEOUS SECTION.
A VANISHING GLOVE EFFECT.

This is an introductory effect, and as such will be found an
excellent opening to any magical programme.
E ffect.

The performer enters from the right hand side of the stage
or platform to a few bars of suitable music.

He is wearing a silk hat, white gloves, and carries a walking
stick.

Taking the newspaper in his right hand, he strikes the left
hand with it, and the glove instantly vanishes from that hand.

The other glove is now taken off, and with an upward throw-
ing movement of the right hand, this one also disappears.

Two excellent tricks to follow up with are the “Vanishing
Walking Stick” and the “Torn and Restored Newspaper”
effects.

Method.
White lisle gloves should be used, as they squeeze up into

a small compass.
LEFT HAND glove:

The left hand glove will require a little preparation.

The back part is cut completely away, with the exception
of the top thumb and finger portions.

These serve as pockets for the insertion of the tips ¢f the
fingers and thumb as explained later.

This glove is illustrated in FIG. 90, the dotted lines represent-
ing the cut away portion.

17
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A strip of tin measuring 4} inches long by 4 an inch wide is
now cut, and small holes, each about 4 an inch apart, are
punched along it.

The tin is then bent in a half-circle to the shape of the
wrist and sewn to the bottom portion of the glove.

The two gloves are attached to each other with thick white
round elastic in the following manner:

A small key ring about | of an inch in diameter is obtained
and a large safety pin put on to it at its hinged end in the
same way as a key.

A piece of the round elastic 22 inches in length is then
threaded through the ring, and each end of this piece is tied
to the outermost holes in the tin strip. (See “A” FIG. 91.)

These two holes, together with the centre one, should be a
little larger than the others for this purpose.

A second piece of round elastic measuring 1l incheslong is
now tied on to the key ring at one end and to the centre hole of
the tin strip at the other. (See “B” FIG. 91.)

A third piece of round elastic, also 11 inches long, is now
tied to the opposite side of the key ring, and the other end is
attached to the right hand glove at the top of its front opening.
(See “C” Fig. 91))

The safety pin is then attached to the back of the waistcoat
between the shoulders.

This arrangement is clearly shown in FIGS. a1 and 92.
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The gloves are put on the hands, before entering, in the
following manner:

The coat is first removed. With the safety pin in position
between the shoulders, the gloves are then held in their
respective hands and the coat put on again.

The right hand glove is first put on, the left hand meanwhile
holding on to the left glove.

The thumb and fingertips of the left hand are then inserted
in the ‘Pockets’ at the top of the fingers and the left glove
neatly adjusted over the palm and sides of the left hand.

Referring to FIG. 90, it will be noticed that the back of the
glove is cut low between the fingers and thumb, as shown at
the points marked “x” in the figure.

These tags are pulled down between the fingers and thumb
and held tightly between the closed fingers, giving the glove
a tight fitting appearance on the hand.

The strip of tin at the bottom keeps the lower part of the
glove stretched evenly out, and the three strands of elastic
fixed to it ensure an even pull during its vanish.

A folded newspaper is placed under the left armpit, the
walking stick is held in the right hand, and all is ready for
the presentation of the effect.

Presentation.

The magician enters from the right hand side to suitable
music. (Patter may, of course, be used if preferred.)

He places the stick under his right arm and displays the palm
of his left gloved hand.

The right hand then takes the newspaper and strikes the left
hand with it.

During this movement the left hand is turned back outwards
and the fingers and thumb quickly bent inwards.

At the same moment the left arm is stretched out.

These three movements cause the glove to fly up the left
sleeve.

The paper is then replaced under the left arm.

The right hand glove is now taken off and held in the right
hand.

With an upward throwing movement, and a straightening of
the right arm, this glove is drawn quickly into the right sleeve.

The above effect is entirely practical, and was performed
by the author in the magical revue “Hullo Maskelyne,” at
St. George’s Hall, London, during its long and successful run.
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THE “POP™ THIMBLE VANISH.

This is an original thimble vanish that deceives the ear as
well as the eye.

In effect, a thimble is first shown on the forefinger of the
right hand, and then placed in the left closed fist.

In removing the thimble, the left hand bends the top joint
of the right forefinger inwards.

There is an audible “pop” as the thimble is pulled off, and
on opening the left hand later, it is seen to have disappeared.

Method.
The thimble is first displayed on the right hand forefinger.

Closing the left hand into a fist, with the knuckles outwards,
the thimble is apparently placed therein.

As the right hand moves upwards towards the left fist, how-
ever, the thimble is quickly thumb-palmed in the right hand.

The top joint of the right forefinger remains held between
the base of the left thumb and first finger.

The middle finger of the right hand is now inserted in the
thumb-palmed thimble and transfers it to a position against
the top joint of the right thumb, as shown in FIG. 93. This draw-
ing shows an exposed view of the thimble; in actual presenta-
tion, the back of the right hand is kept towards the audience.

FIG <$ FIG pj.L.

The right hand fingertip is now bent inwards by the closed
left fist.

At the same time the right hand middle finger, pressing the
thimble against the top joint of the right hand thumb, is also
bent inwards and right out of the thimble.
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This action will cause a “popping” sound as the finger-tip
is removed.

The position of the two hands and the thimble will now be
as shown in FIG. 94, the back of the right hand being held,
of course, towards the audience.

The thimble is immediately thumb-palmed again and the
right hand withdrawn from the fist.

The left hand is then duly opened showing the evanishment
of the thimble.

AN ORIGINAL COIN PRODUCTION.

The following sleight can be effectively used in the perform-
ance of the “Miser’s Dream,” or for any other effect in which
a number of coins are magically obtained from the air.

A decided advantage is the “visibility” of the coins produced,
each one appearing between the extreme tips of the first and
second fingers.

Several uses will be found for this sleight, which consists
of two separate moves, the first being a production from the
palm, and the second from the thumb-palm position.

A routine is here given, incorporating them, for the perform-
ance of the “Miser’s Dream” (or “Aerial Treasury” as it is
sometimes called).

E ffect.

An opera hat is shown to be empty, and placed brim upwards
on the table.

The performer then “catches" a coin from the air between
the extreme tips of his right hand first and second fingers.

The coin is visibly dropped into the hat.

A second coin is "caught” in the same manner, and also
actually thrown into the hat.

Catching a third coin, the magician throws it back into the
air and quickly reproduces it from his left knee.

This coin is also thrown into the hat.

Taking up the hat in his left hand, the performer proceeds
to produce a dozen or more coins singly at the right hand
fingertips, throwing each coin into the hat as it is produced.

R equirements.
An Opera hat.
About twenty (or more) palming coins.
A coin holder of the type to deliver a number of coins into
the hand at once. (This is fixed behind the left leg, and
concealed by the coat.)
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Method.
MOVE 1

Three coins are first palmed in the right hand.
. The outermost coin is lifted upwards with the top joint of

the third finger, and is then clipped between the second and
third fingertips, as shown in FIG. 95,
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Raising these two fingers upwards, the thumb is placed against
the third fingertip, and presses the bottom end of the coin
against the top joint of the second finger.

This is illustrated in FlG 96.

The first finger is now bent inwards, and grips the coin on
its inner side as near the rim as possible.

he first and second flpé;erg are then stretched out to their

fuIA extent as shown in F h ‘ ended. 1

ecise moment these two fingers. are extende e

n é and Fflrtte ﬁn%?rs are ent mwarcls gagamst the pa?m with
thumb laying alongside them.

This effect|vely conceals the two remaining palmed coins.

As the third and little fingers close inwards as described, with
the thumb alongside the third finger, the hand, which naturally
has up to this point been held back towards the audience, is
turned palm outward revealing the sudden appearance of the
coin between the two fingertips.

This position is shown in FIG. 97.

Having displayed the coin,,hhe hafrJ is then turrhed back
towards the audience again WIt he ngers outstretc ed and
the coin thrown into the hat.

The above move is repeated for the production of the second
palmed coin.

t

The third coin is produced from the palm in the same manner
and having been duly displayed is thrown back into the air,
where it seems to vanish in a flash, the right hand being now
held back outward with the fingers wide apart. The cQin is
actually thumb—palmeE cErom the position it was shown in |g. 97
to that illustrated in | It will be found after a very little
practice that this sleight can be accomplished in an incredibly
quick manner.

The left hand is now placed behind the left leg and quickly
obtains possession of fifteen or twenty coins from the holder
previously placed there in position.

These coins are immediately finger-palmed, and the top one
slid forward and produced from the left knee, shown to the
audience and then dropped into the hat with the other two.

The left hand then picks up the hat from the table by the
brim, having thus been loaded with a number of coins for the
continuance of the production.

There are several types of holders on the market for deliver-
ing several coins into the hand.
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A suitable one is illustrated in FIG. 101.

This consists of a steel clip with three small flanges on each
side, and is attached to the trouser leg by means of a safety
pin on the end of a small length of black tape.

The coins are quickly pulled out of the holder, the thumb and
second finger gripping them at either side.

FIG 101

Held in that position, they are easily finger-palmed, and the
top coin slid forward and produced from the knee as explained,
the back of the hand being held outwards.

MOVE 2.

he right h this, stage of the_trick contains a_thumb-
a medi .cgom H](g %E) fvvnlc%g is NOW “caughtp’ at the first and
econ flngern S Inthe fo owiIng manner:

The thu first pulls the coin outwards at the top end, as
shown in E] . 99.

All the fingers are then bent inwards, and the top edge of
the coin is gripped between the first and second fingertips (the
first finger behind the coin).

This is illustrated in FlG 100

These two fingers are then straightened out, and the coin
brougﬁt towtﬂe ioogseitlson ghownn n? Fﬁl(g 5676 ¥ *!

The coin is apparently thrown into the hat, but is actually
thumb-palmed as already explained in Move 1 (throwing the
coin into the air) and one coin is allowed to drop into the hat
from the stock in the left hand.

The “catching” is continued until the stock of coins is
exhausted.
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The production can be varied by passing for example a coin
just “caught” through the crown of the hat (actually back-
palming it in the right hand as a coin is released from the left)
or by throwing a coin back into the air (thumb-palm) and letting
the audience hear it drop a moment later into the hat (release
from left hand).

The reader is advised not to let the above routine go by until
e has giyen it the necessary practice, and, of equal importance,

h
a test before an audience.

THE “RAINBOW™ PENKNIFE.

This is an original elaboration of the well known *“colour
changing penknife” effect obtainable at all magical depots.

E ffect.

(The sequence is numbered for convenience of reference.)
(0

A white-handled penknife is exhibited on both sides and then
pushed through the left hand.

The handle is seen to have changed into blue, and the knife
is again shown on both sides.

The magician remarks: “Are you quite sure this is a blue
penknife?" Passing his hand over it, the handle is once more
white !

@)

Saying that he will "show how it is done” the performer
pushes the knife slowly into his left fist.

“Ah,” he says, showing that hand empty, “1 must have
pushed too hard! It has jumped up my sleeve into this
pocket.” The knife is immediately produced from the left vest
pocket.

(©)

Placing the knife in his left hand, the conjuror takes a small
square of red tissue paper from his right hand pocket.

The white knife is wrapped up in the red paper, and the
performer mentions that in a second or two the knife will
absorb the red colour.

The paper is opened and the handle is now red.

Both the paper and the knife are displayed on both sides.

Explaining that if the knife is held too far away from the
paper the colour will evaporate, the magician holds them both
at some distance apart, and the knife is seen to be white again.

The knife is once more wrapped up in the tissue.
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The packet is suddenly squeezed into a ball, the knife having
again vanished.

“l must have wrapped it up too tightly,” says the wizard.
“It has jumped up my sleeve again !” The knife is found once
more in the vest pocket.

The crumpled tissue is replaced in the right hand pocket.

@

The magician now places the knife across the outstretched
fingers of his left hand, and, showing it to be white on both
sides, passes his left thumb over it, remarking: You have
seen this penknife change into red, white and blue. Now you
observe it has turned green”.

The knife is shown to be green on both sides.

5

In conclusion the performer( ?’emoves a white handkerchief
from his right hand pocket and holds it by one corner in his
right hand fingers.

Displaying the knife in the other hand, he explains that
“the only way to make the green knife assume its original
condition is to stroke it with a white handkerchief” .

The knife is held for a second behind the lower corner of
the handkerchief, and on being removed, is seen to be white
again.

The penknife is then handed out to the audience for
inspection.

Such is the accurate description of this effect.

A reference to it during the study of the method will assist
the reader to follow the correct sequence of the moves <«nd
“patter”.

Requirements.
1 penknife, both sides white.
! penknife, one side white, the opposite blue.
1 penknife, one side white, the opposite red.
1 penknife, one side white, the opposite green.
A piece of red tissue paper, 6in. x 4in.
A white handkerchief.
A holder for three penknives (described below).

*The holder can be made of tin or stout cardboard, and
should be of a size to fit the waistcoat pocket.

Small holes are pierced down the holder and across the
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bottom. A piece of cloth is then stitched on to it to form three
divisions or pockets for the insertion and easy withdrawal of
each knife. (See FIG. 102)

Held in this way the knives cannot turn round in the pocket,
neither can the wrong knife be produced.

Shape, with perforated
holes, cur TO FIT
VEST POCKET

FIG 102

Setting.

The holder containing the three half-coloured penknives is
placed in the left vest pocket with the coloured sides towards
the body, the blue knife to the performer’s right, the red in
the centre and the green on the left.

The red tissue paper (folded in four) is in the right hand
coat pocket. If in full evening dress (tails) the right hand hip
pocket can be used.

The white handkerchief, together with the white-handled
penknife are placed in the right hand trouser pocket.

First Effect.

The blue and white penknife is removed from the holder
and displayed to the audience as a white.knife.

It is pushed through the fist and becomes blue, finally
changing back to white.

Method.

The main sleight in this effect (known | imagine to the
majority of my readers) depends on the secret twisting of the
penknife, held between the thumb and first finger, during the
moment that the hand is turned upwards to show (apparently)
the underside of the knife. It is, however, the same side that
is displayed to the audience.
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A reference to Figs. 103-4 show the correct method for the
holding and subsequent twisting of the knife, which is held
in the right hand, pointing downwards, the knuckles of the
hand towards the floor.

The positions of the thumb and first finger (Fig. 103.) should
be noted.

The thumb is held against the top end of the knife.

(These two figures illustrate the hand and knife from the
performer’s viewpoint, the end of the knife, marked ‘x ’ in
Fig. 103, being towards the floor).

FIG /os FiQ tOth

1 he lower part of the top joint of the first finger is held
against the knife opposite the thumb.

The hand is now turned upwards with a wrist movement
only, and at the same time the knife is twisted round by a
slight drawing-in movement of the first finger, displaying
apparently the underside of the knife, but actually the side
just seen.

This position is shown in FIG. 104.

The knife is then turned downwards again by reversing the
above movements.

The left hand is now closed into a fist and held knuckles
outwards.

The knife is then placed between the bent first finger of
the left hand with the white side towards the audience, and
ia pushed upwards with the left thumbtip. (Fig. 105.)
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When the penknife is entirely hidden in the fist, the upper
end is held lightly between the bent little finger.

The left thumb remains pressed against the bottom end of
the knife.

The three remaining fingers of the left hand are then placed
against the inner edge of the knife (nearest the wrist) and roll
it outwards, thus turning the white side against the fingertips.

Immediately the knife has been turned the left thumb continues
to push it upwards until it projects about a third of the way above
the closed fist.

The position will now be as shown in FIG. 106, with the blue
side of the knife towards the audience..

The knife is again gripped lightly in the bent little finger,
and as the fist is turned outwards into the position shown in
FIG. 107, the third fingertip is placed against the outer edge
of the knife and rolls it towards the wrist.

This turning of the wrist and knife at the same moment
is a most effective move, and is well worth the small amount
of practice necessary to acquire it.

The knife is now taken in the right hand thumb and finger,
and the left hand is quickly passed over it with the remark:
‘‘Are you sure this is a blue knife?”.

Under cover of the left hand the knife is twisted between
the thumb and finger and the white side of the knife shown
to the audience.

Second Effect.

The magician now proposes to explain “how it was done !”

He pushes the knife slowly into his closed left fist and it
vanishes.

Remarking that he possibly “pushed too hard,” the knife
is immediately reproduced from his vest pocket.

Method.

Fig. 108 shows the positions of the two hands, as seen by
the audience, at the commencement of this sleight.

FIG. 109 illustrates the movement from the performer’s view-
point.

On referring to the latter figure it will be seen that the top
joint of the left thumb is bent inwards.

This allows the knife to be quickly pulled upwards into the
right hand palm by the method explained below:

The knife is first pushed downwards into the left fist with
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the white side outwards (FIG. 108) until about an inch of the
white handle only is visible to the audience.

When in that position, the second fingertip of the right

hand is placed over the front of the protruding top of the
knife. (See “x” FIG. 109.)
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This finger is immediately bent inwards, pushing the knife,
which pivots between the right hand thumb and forefinger,
into the right hand palm.

As the knife swings upwards, the right hand first finger-tip
moves downwards and is gripped between the bent thumb
and first finger of the left hand, and appears to be apparently
pushing the knife into the fist.

This position is shown in FIG. 110.

FIG. Ill “illustrates the mannper in which the knife is con-
cealed in the rl%ht hand, held firmly on either side between the
thumb and bent second’ finger.

A little practice of the above move in front of a mirror will
convince the reader of its efficiency, and also show that the
secret transfer of the knife into the right hand is entirely invisible
to the audience.

Note.

This sleight can be effectively accomplished with a cigar,
cigarette, cigarette-holder, short pencil or any similar shaped
article.

The right hand is dropped to the side, and the left thumbtip
moves into the fist as if pushing the knife through it.

The left hand is then shown to be empty, and the second
knife (red and white) immediately produced from the vest
pocket held between the thumb and first finger of the right
hand (containing the palmed knife) white side towards the
audience.

Third Effect.

The knife is wrapped up in a piece of red tissue.

On opening the paper, the handle is seen to be red; it changes
again to white on being held a short distance away from the
paper.

The knife is finally wrapped up again and the paper crumpled
up into a ball.

Remarking that he must have “wrapped it up too tightly”
the performer reproduces the knife once more from his vest
pocket.

Method.

The knife is placed on the left hand palm, white side upper-
most.

The folded piece of red tissue is then taken from the right
hand coat or hip pocket, the palmed blue and white knife
being left therein.
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The paper is unfolded and wrapped round the Kknife.
During this action the packet is turned over, bringing the
red side of the knife towards the audience.

The paper is then unfolded and the knife shown to have
changed to the same colour as the tissue.

Both are held in each hand and displayed on all sides, the
knife being turned between the right finger and thumb as
already explained. (FIGS. 103 and 104.)

Holding the paper in his left hand, and the knife in his right
(FIG. 103) the performer mentions that “the colour will evapor-
ate from the knife if it is held too far away from the paper”.

To illustrate this the two hands are separated.

At the same moment the knife is quickly turned round with
the right hand finger and thumb and shown to be white.

It is again displayed on both sides. (F|GS. 103 and 104.)

The knife is now held between the tips of the right hand
finger and thumb, white side outwards, in the position shown
in FIGS. 108 and 109, except that the knife is held parallel
with the floor with the right hand fingers pointing to the per-
former's left.

The tissue paper is gripped in the left hand between the
fingers and fork of the thumb, the back of the hand towards
the audience.

The paper, held thus, is now placed in front of the knife.

The moment the knife is covered from the view of the
audience the second fingertip of the left hand is placed against
the handle immediately above the first fingertip and, bending
inwards, swings the knife into the right hand palm.

The position of the two hands, paper and knife will now
be as shown in FIG. 112

This is exactly the same move with the knife as already
described in the “second method” .

As soon as the knife is concealed in the right hand the
left fingers bend the tissue inwards, apparently over the knife.

The right hand is then dropped to the side.

The paper, presumably containing the knife, is finally
crumpled into a ball in the left hand, and the third knife
(green and white) produced from the vest pocket, white side
outwards.

The palmed knife remains concealed in the right hand.
Fourth Effect.

The knife is placed across the left hand fingers, white side
uppermost.
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The hand is then turned, showing the underside of the handle
to be also white..

The left thumb is then drawn across the knife, and it becomes
green.

Each side of the handle is again displayed.
Method.

The left hand at this stage of the routine is holding the
crumpled ball of paper.

The right hand, containing the palmed blue and white knife,
displays the green and white knife just produced from the
vest pocket, white side towards the audience.

This knife is now placed across the left hand fingers, the
right hand at the same time taking up the ball of paper and
replacing it in the right hand coat or hip pocket, together with
the palmed knife.

FIG. 113 shows the position of the knife across the top joints
of the left hand fingers.

The thumbtip is held against the inner edge of the knife a
little above the centre, and rolls it outwards towards the
fingertips as the hand is turned knuckles towards the audience.

Both sides of the knife are thus shown to be apparently
white.

The second, third and little fingers bend inwards as the hand

SVHITE GRECH
v

F/G 1/5 FiCt /11y, FIG US

is turned, giving the audience a ruiier view ot tne kmte.

This position is made clear in FlG 114

Having shown the underside of the knife to be white, the
three left hand fingers cover the handle once more, and,
during the moment thﬂ the hand is turned round again into
the position shown in 115, the left thumb is quickly passed
along the green side of the knife.
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In FI,(%. 115 the thumb is shown having just been passed along
the knife.

The effect from the audience’s point of view is that the
thumb has “rubbed” the knife green.

G L e by g e e

Fifth Effect.

The performer, removing a white handkerchief from his
pocket, explains that “the only way to make the green knife
assume its original condition, is to stroke it with a white hand-
kerchief” .

Holding the handkerchief by one corner, the green knife
is held behind it for a second.

On being removed, it is seen to be white again.
The knife is then handed out for examination.

Method.

The knife is held between the thumb and first finger of the
left hand, pointing downwards, with the green side facing the
audience.

The white handkerchief is then removed from the right hand
trouser pocket.

It is pulled out by one corner, held by the thumb and first
finger, together with the white-handled knife, the latter being
concealed in the hand.

The left hand holds the knife for a second behind the
bottom corner of the handkerchief, and under cover of this,
turns it with the finger and thumb, displaying the white side
to the audience when the knife is removed.

The exchange of the green and white knife for the white
one concealed in the right hand is accomplished in the follow-
ing manner:

When the white side of the knife has been shown to the
audience it is drawn upwards into the open palm with the
left hand fingers; the white side, of course, remains uppermost.

The centre of the handkerchief is then placed across the
left hand, covering the knife.

This is illustrated in FlG 116.

The right hand, containing the white-handled knife, immedi-

ately approaches the left. Passing under the handkerchief, it
apparently receives the knife from the left hand.
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Actually it is the white-handled knife that is shown in the
right hand and handed out for inspection.

The handkerchief, with the green and white knife under it,
is casually placed in the left hand trouser pocket.

A “MATTER-THRO-MATTER™ PENKNIFE
EFFECT.

This is a suitable trick to follow the “Rainbow Penknife,”
just described.

Effect.

A large handkerchief and a penknife are handed to the
audience for examination.

The handkerchief is hung over the back of a chair (of the
open back type).

The performer then takes an envelope from his pocket, and
opening one of the blades of the penknife, makes a small slit
with it through the centre.

Standing behind the chair, he holds the envelope in front
of the handkerchief.

His right hand, holding the open knife, then goes behind
the handkerchief, and the blade appears a moment later
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through the slit in the enV9|0pe, having apparently passed
through the centre of the handkerchief.

The knife is pulled back through the envelope again and
the handkerchief shown to be undamaged.

The magician offers to “repeat the illusion” and, making a
second slit in the envelope, holds it once more in front of
the handkerchief.

The blade again appears through the envelope, followed by
the handle of the knife.

The open penknife is then allowed to drop on to the seat
of the chair, and both the knife and the envelope are offered
for examination.

Requirements.

A penknife.

A large handkerchief.

(The above articles may be borroyed if desired,)

A blade, removed from a penknife. (ﬁeG 118 “A" )

An envelope, not smaller than post-card size, prepared as

explained below.

An open-backed chair.

Method.

The secret lies in the envelope, which contains, unknown
to the audience, the blade portion of a penknife.

The envelope used should be one actually received through

F/7& //6

the post and opened along the top, leaving the flap still stuck
down. It is prepared beforehand as follows:
A small slit is made through one side only of the envelope,
qbqutF.two inch way from the left hand bottom corner. (See
X" FIg. 1B
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The bl FIG. 118 “A” h I
throua bﬁgesllﬁ C\;g| e bo }om Bg?thl(e)(rjl rlg%lglenn%gevfswlee()paes
shown in Fig. 11

This portion of the blade is concealed by the left hand
thumbtip; tlﬁz envelope can thus be shown freely on both
sides. (See G 118 "C”

A folded letter is placed in the envelope. Thus prepared,
it is loaded into the right hand breast pocket in readiness for
the performance of the effect.

The performer commences by hanging the handkerchief over
the back of the chair.

The seat of the chair should be towards the audience.

The penknife is then opened and the prepared envelope
removed from the right hand pocket, the slit containing the
blade being held towards the body.

The letter is taken out of the envelope and replaced in the
pocket, thus indirectly calling attention to the unpreparedness
of the envelope..

o IR0 T o 0 ke

san In e chair
ﬁolé We envelope In #ront of ﬁe centre 0 he handkerchle

The knife is now placed behind the handkerchief and immedi-
ately reversed in the right hand into the position illustrated in
Fig. 120.

The left hand thumb next pulls the blade concealed in the
envelope about an inch out of the slit.

This is shown in FlG 12i.

The right hand now grips the bottom of the blade through
the handkerchief with the right hand thumb and first finger,
and pushes it through the slit just made in the centre of the
envelope.

A side-view diagram of this movement is shown in Fig. 122.
“A-A” represents the handkerchief hanging over the chair
back, “B-B” the envelope held in the left hand, and “C” the
blade held through the handkerchief between the right hand
thumb and first finger, that hand also containing the reversed
open penknife “D”

gl i R B
quickly sli des Into its orlg% p05|t|on In the
envelop 118
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A "MATTER-THROUGH'MATTSr"PENKNIFE EFFECT.

The right hand then turns the open penknife point outwards
again and brings it in to view from behind the handkerchief,
the audience being led to believe that the open blade is the
same one they saw appear a moment ago through the centre

slit of the envelope.
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The envelope is at this point shown on both sides, the left
hand thumb concealing the bottom of the blade. (F1G 118 “C”).

The magician now offers to ‘repeat the illusion’ and this time
passes the whole of the knife through the envelope held once
more in front of the handkerchief.

This concluding effect is accomplished as follows:

The open penknife is secretly substituted for the blade
under cover of the envelope in the act of making a second slit
in it. Holding the open penknife in the right hand and the
envelope in the left, in front of the body, the knife is gripped
and held against the envelope with the left thumbtip in the
position shown in 16, 123 “A”

coTQeeaI%lghélgag douhu ! andrntlerﬁépgngerd ”ﬂmgdléte‘lt ag uslr!ovr\}ﬁ
F} ”p hnt rou Hlt has |ust Been remove
rom-t hus piercing the front gart of the envelope.

In this way all evidence of the envelope having a slit through
one side only is destroyed when it is finally offered for

examlnatlon
123 sho he r| ht hand in the act of piercing.the
enve?op bogw rom t erformersan the audlgnce’s (%/le

point.

The blade is now withdrawn and the envelope held in front
of the handkerchief.

The right hand, holding the blade (apparently the penknife)
as explained, goes behind the handkerchief and quietly drops
the blade into the vest pocket under cover of the chair and
handkerchief.

The right hand then seizes the penknife through the hand-
kerchief and pushes it in the slit just made in exactly the
same manner as the blade was previously pushed through the
envelope. IZF'G 122))

The whole of tri penknife is finally passed through the slit
as illustrated in F 124, and allowed to fall on to the seat
of the chair.

The knife, handkerchief and envelope are then offered for
inspection.
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AN IMPROMPTU KNIFE AND SALT TRICK.

This is a neat dinner-table problem.

E ffect.

The performer picks up a knife from the table and pours a
little salt on to the centre of one side of the blade.

He then gives the knife an upward jerk, and the salt dis-
appears, the blade being shown empty on both sides.

"But,” says the magician, "1 propose to collect every grain
of the salt on to the knife again .

With another upward flourish of the knife, the salt is seen
to be again reposing upon the blade.

The salt is then flicked Off the knife with the finger.

Method.

It will be found that if the centre of a knife blade is moistened
with water (or any other liquid) and a little salt then poured
on to that portion, the salt will adhere to the blade when the
knife is turned upside down.

In performing this effect a fingertip is first secretly dipped
in a glass of water, or whatever the beverage may be, and the
moisture then transferred on to the centre of one side of the
knife blade. (See Fig. 125 “A™)

The knife is then held in the right hand by the handle point-
ing slightly upwards, thus concealing the dampened portion
from the view of the audience.
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A small quantity of salt is now poured on to the wet part
of the blade as illustrated in FIG. 125 "B” and the knife is then
given a little shake, getting rid of the surplus salt.

The mound of salt is shown on the blade, and the knife is
then quickly raised upwards until it points over the right
shoulder.

When it is in this position it is twisted round with the right
hand thumb and first finger, and then lowered to its original
position in front of the body.

The salt is seen to have vanished and the blade is apparently
shown on both sides by twisting the handle of the knife with
the thumb and first finger in a similar manner to that explained
in the *“Rainbow Penknife” effect described earlier in this
chapter. (See Figs. 103 and 104)

The knife is once more raised upwards and again quickly
reversed, bringing the salt uppermost.

Lowering the knife, the salt is seen to have re-appeared.
It is then flicked off the knife with the finger.

THE FLYING SALT.

The effect of causing a quantity of salt to travel from one
hand to the other is well known to most magicians.

There are several methods sold on the market for the
accomplishment of this effect. -

| here describe my original version of the above trick.

A possible advantage is that the use of a “faked” saltcellar
is eliminated.
Requirements.

An unprepared salt-cellar filled with salt.

A saucer or small plate.

A hollow flesh-coloured false finger measuring two inches in
height and with the opening at the base of such a dimen-
sion as to fit closely over the second fingertip of the right
hand.

This is illustrated in FIG. 126 (“x™).

A hollow finger of this size will hold a very fair quantity of
salt.
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£ the right h ith th f iti held pal
eF r\/\}]ar savr\}ldth ki JL neerlsn rt] f Ocstltrl\?end Iass eh V\P o
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THE "FLYING JALr.”
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Method.

The hollow finger is placed on the right hand second finger-
tip.

The fingers of that hand are bent inwards so that the fake
finger lays against the base of the palm.

The salt-cellar is now picked up from the table between the
thumb and first finger of the same hand.

The left hand is then shown to be empty and formed into
a fist; in the act of closing the fingers the right hand approaches
the left, and the false finger is secretly loaded into the left hand
palm by straightening out the right hand second finger.

This action is illustrated in FIG. 128.
The salt is now poured into the holloli/i/Gfinger up to about

half an inch from the top, as shown in 129.
In pouring the salt, a little is purposely allowed to fall on
to the floor, and the performer remarks: “They say it is

unlucky to spill salt unless you throw a little over the left
shoulder !”

Saying this, he E]e Iac tceIIa 0 the table an? ﬂUlckIé
inserts fhe ti se%on nger mto the fa
raises t at er WI fw% contamm esalt
across e s ou er, as It throwing a pinch ofsalt

OVer |1

T th th t Id I s the
audpeenc“gfor gn%rls sgrc]on med : eWe ange sa ?ur\?e\%ar%ghqy

inwards, as illust rated in FIG. 127

The right hand is then turned palm towards the body, and
as the fingers close inwards, the false finger is brought into an
upright position, as shown in FIG. 130.

Both arms, with the fists clenched, are now held stretched
out sideways, and the performer states that he will make the
salt in his left hand mysteriously pass into his right.

The left fist is opened a moment later and shown to be
empty.

The plate is now picked up from the table with the left hand
and held beneath the right closed fist.

The salt is then poured on to the plate from the hollow finger
concealed in the right hand, as shown in FIG. 131

The plate is then laid on the right hand palm thus concealing
the false finger, and both are placed a moment later on the
table.
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A WORD ON TABLES.

Having in my time performed at many concerts, Masonic
functions, floor shows, etc., | have found that a minimum use
of tables is a very useful asset.

A conjurer surrounded by tables is hampered in his move
ments and presentation.

In presenting a magical show of say one hour’s duration, a
certain amount of apparatus may be necessary.

It is a mistake, however, to have more than two tables on
the platform at the same time.

Should more be necessary, let these be brought on by an
assistant at the appropriate moment, and the table (or tables)
finished with immediately removed.

In this manner, space is gained.

Assuming that the performer has his own assistant and uses
enough apparatus to warrant the use of say four tables, the
following suggestion will be found thoroughly practical, and,
if adopted, will necessitate the use of two tables only.

TRAY
£

HANDLf
Screwed a~
£EACH eho of

TRay.
FIC /3.2

Four pieces of 3 or 5 ply wood are obtained, and each piece
cut to the same dimensions as the table tops.

Two flat pieces of metal are then screwed on at either end
to enable the trays to be easily lifted off the tables.

Fitted with the handles described, they will pack quite flat.

The trays are suitably painted to match the table tops or
the cloth covering them.

FIG. 132 illustrates a tray and table top.
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Each tray is first loaded "Off stage” with the appropriate
trick, and one is then placed on each table on the platform.

When the trick on the first tray is concluded, the assistant
removes it, re-appearing later with the third tray, and places
it "all set” on the same table.

The second tray is removed in due course, and thefourth
brought on.

Thus throughout the entertainment each table is “unloaded”
and subsequently “re-loaded” as theshow proceeds.

In this manner, two tables are made to take the place of
several.

« AU REVOIR.”
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